














Dokumentarni film

Documentary Film

Jmenuji se Silva, Puran, Tsi Tsi, Usman Ceska republika / Czech Republic, 2011, 17'
Barevny / Colour

My name is... Silva, Puran, Tsi Tsi, Usman Retie / Directed by: David Banaventura
. . ' ] Namét / Story: nedohledal
Jmenu_“ se Sllva, Pu ran, Tsi TSII Usman Scénar / Screenplay: Martina Kom;'rllzzvé, T;'r!z:;o?né:k:v;

Kamera / Director of Photography: Pavel Hlavaty
Hudba / Music: pfevzata

Strih / Edited by: David Havlicek

Vytvarnik / Production Design: Pavel Hlavaty

i Produkce / Production: €T

== Jak se Zije détem cizinc(i v Ceské republice? V ramci televizniho dokumentar- ™ How do the children of foreigners in the Czech Republic live? As part of a televi-
niho cyklu uréeného détem se predstavi nékolik vyraznych détskych osobnosti pii-  sion documentary series for children, we are introduced to several distinctive child
vodem z neevropskych zemf - Silva ze Syrie, Puran z Nepalu, Tsi Tsi zBarmy aUsman  personalities of non-European origin - Silva from Syria, Puran from Nepal, Tsi Tsi
z Pakistanu. Diky nim se mGizeme dozvédét mnoho zajimavého o kultufe zemi,znichz ~ from Burma, and Usman from Pakistan. Thanks to them we can learn many interest-
pochazeji, ale zaroven i pochopit motivy jejich odchodu do nového domova, kterym  ing facts about the culture of their countries of origin, as well as understand the
se stala pravé Ceska republika. motives for immigrating to their new home, the Czech Republic.

David Bonaventura (1966) je Cesky scenarista a dokumentarni rezisér, jehoz tvar¢i ¢innost je zamérena prevazné do oblasti televize, pro niz
vytvoril fadu filmd a poradt, zahrnujicich Sirokou Skalu zanrd. Z Bonaventurovy tvorby uvedme napf. filmy Evropa a my (1998), Jari (2003),
Bitva o rozhlas (2005) ¢i porady Kdyz se fekne profese (2001), Jmenuji se... (2010).

David Bonaventura (1966) is a Czech screenwriter and documentary filmmaker whose creative activity is focused predominantly on televi-
sion, for which he has created a number of films and programs covering a wide range of genres. From Bonaventura's works we'll mention
Europe and Us (Evropa a my, 1998), Jari (2003), Battle Over the Radio (Bitva o rozhlas, 2005), and the TV series When You Say Profession
(Kdyz se fekne profese, 2001), and My Name Is... (2010).

DAVID BONAVENTURA




Dokumentarni film

Documentary Film

Kanada / Canada, 2010, 83'
Barevny / Colour

ReZie / Directed by: Elise Swerhorne

Scénar / Screenplay: Vonnie Von Helmolt, Merit Jensen Carr

Kamera / Director of Photography: Charles Konowal, C.S.C., Keith Eidse
Hudba / Music: Shawn Pierce

Strih / Edited by: Brad Caslor

Produkce / Production: Merit Motion Pictures, Vonnie Von Helmolt
Kontakt / Contact: Vonnie Von Helmolt

Malé baletky, velké sny

TuTuMUCH
TuTuMUCH

== TuTuMUCH je dokumentérnim filmem, v némz sledujeme osud deviti mladych
baletek pfi tréninku a pfi soupefeni o prestizni misto v intenzivnim ctyftydennim
letnim soustiedéni v profesionalnim baletu v ramci Royal Winnipeg Ballet School.
Zatimco rodina i kamaradi musi stranou, kazda z divek konfrontuje svou obrovskou
pili s realitou, jez obcas prinasi uspokojeni z toho, Ze pravé ona Zije svij sen. TuTu-
MUCH skyta zakulisni pohled na to, jaké to je, kdyz ve dvanacti nastoupite kariéru
profesionalni baletky. A to vSe predtim, nez mate prvni rande.

Elise Swerhoneova, rezisérka, producentka a scenaristka z Kanady, vystudovala uméni na University of Manitoba. Vénuje se predevsim
dokumentarni tvorbé. V pribéhu své bohaté a Gispésné filmové kariéry spolupracovala napr. na realizaci TV cykld Znovuzrozeni raje (Recre-
ating Eden), Povaha véci (The Nature of Things) ¢i Svédek (Witness). Z posledni doby jmenujme sérii tii snimkd Baletky (Ballet Girls, 2006),

Baletni stfedni (Ballet High, 2009) a TuTuMuch (2010).

Elise Swerhone is a Canadian director, producer and screenwriter. She studied art at the University of Manitoba. She mainly makes docu-
mentary films. During her rich and successful film career she has collaborated in the making of (among others) the TV series Recreating
Eden, The Nature of Things, and Witness. From her recent work we will mention the trilogy Ballet Girls (2006), Ballet High (2009) and

TuTuMuch (2010).

== TuTuMUCH is a documentary film that follows nine young ballet dancers as
they plié, pirouette and compete for highly-coveted spots in an intensive four-week
professional ballet summer program at the Royal Winnipeg Ballet School. Leaving
behind their families and friends, often for the first time, each girl confronts the
painstaking and sometimes rewarding realities of actually living her dream. TuTu-
MUCH takes a behind-the-scenes look at how it feels to be twelve years old and
embark on a career as a professional ballet dancer, all before they've even had their
first date.

ELISE SWERHONE
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Ceska republika / Czech Republic, 2010, 26'
Barevny / Colour

Ptacata aneb Nejsme zadna bécka

Rezie / Directed by: Ladislav Cmiral, Kamila Zlatuskova
Namét / Story: Kamila Zlatuskova

Scénar / Screenplay: Kamila Zlatuskova

Kamera / Director of Photography: Roman Matysek
Strih / Edited by: Ladislav Cmiral

Produkce / Production: CT + Cireal production

Nestlings

== Trida2.Bje slozena prevazné z romskych déti. Vznikla na jedné zakladni brnén-
ské Skole kvali petici ¢eskych rodicd, ktefi nechtéli, aby jejich déti mély za spoluzaky
Romy. Tato situace ,tridni spolecnosti" se stala vychodiskem televizniho dokumen-
tarniho serialu o détech - Ptacatech - na hranici spolecenskych norem, rodinnych
podminek a vlastni viile. Déti samotné se pritom staly spoluautory ¢asosbérného
formatu, protoze v priibéhu jednoho roku tocily na malé kamery svét, jak ho vnimaji
ony samy. Ptacata a jejich rodiny navstivili nova prostredi, ziskali rtizné zkusenosti
améli moznost premyslet o svété i o sobé jinak - nejen z pozice obéti spolecenskych
predsudkd, ale také v roli téch, ktefi jsou za svij Zivot zodpovédni.

== (lass 2.B is made up mostly of Roma children. It was created at one elementary
schoolin Brno because of a petition signed by parents who didn't want their children
to have Roma children as classmates. This situation of a "class society" has become
the basis of a television documentary series about children - Nestlings - on the edge
of social norms, family conditions and their own will. The children themselves were
the co-authors of this time-lapse format - over the course of one year they used
small camcorders to film the world around them the way they perceive it. "Nestlings"
and their families visited new environments, gained various experience and had the
opportunity to think about the world and themselves from a different perspective

- not just as victims of social prejudice, but also as those who are responsible for
their own lives.

Kamila Zlatuskova absolvovala rozhlasovou, televizni dramaturgii a scenaristiku na JAMU i zurnalistiku na Masarykové univerzité v Brné.
V soucasné dobé pracuje v Ceské televizi na pozici dramaturgyné dokumentarni tvorby. Zaroven pokracuje v doktorském studiu a také se
vénuje pedagogické cinnosti. Spolu s Ladislavem Cmiralem realizovala televizni dokumentarni cyklus Ptacata aneb nejsme zadna bécka
(2010). / Ladislav Cmiral (1976) vystudoval dokumentaristiku na FAMU a také sociologii a politologii na Masarykové univerzité v Brné.
Piisobi jako producent, rezisér a stfihac. Je autorem dokumentéarniho snimku Pada hovno, néco si prej (2003), spolupracoval na realizaci
televiznich dokumentarnich cyklt Neznami hrdinové (2007) a Ptacata aneb nejsme zadna bécka (2010). Vlastni produkéni spolecnost
CIREAL production.

Kamila Zlatuskova graduated in radio, television dramaturgy and screenwriting from JAMU and in journalism from Masaryk University in
Brno. She is currently working at Czech Television as a commissioning editor for documentary films. She is also continuing in her doctoral
studies and is engaged in teaching activities. She created the TV documentary series Nestlings (Ptacata aneb nejsme zadna bécka, 2010)
together with Ladislav Cmiral. / Ladislav Cmiral (1976) studied documentary film at FAMU, as well as sociology and political science at
Masaryk University in Brno. He works as a producer, director and editor. He is the author of the documentary Make a Wish Upon Falling Shit
(Padé hovno, néco si pfej, 2003), and has collaborated on the making of the TV documentary series Unknown Heroes (Neznami hrdinové,
2007) and Nestlings (Ptacata aneb nejsme zadna bécka, 2010). He is the owner of the production company CIREAL Production.

KAMILA ZLATUSKOVA
LADISLAV CMIRAL




Némecko / Germany, 2010, 90'

Tanecni sny
Barevny / Colour

ReZie / Directed by: Anne Linsel, Rainer Hoffmann
Scénar / Screenplay: Anne Linsel

Kamera / Director of Photography: Rainer Hoffmann
Stfih / Edited by: Mike Schlémer

Produkce / Production: Gerd Haag, Anne Linsel
Kontakt / Contact: Films Boutique

Hraji / Cast: Jo Ann Endicott, Pina Bausch

Dancing Dreams

Dokumentarni film si v§ima skupiny némeckych mladych tanecnikd, ktefi se
pod uméleckym vedenim Jo Ann Endicottové spolecné perou s novym nastudovanim
jednoho z kli¢ovych predstaveni choreografky Piny Bauschové ,Kontakthof" (Kon-
taktni dvdr). ,Kontakthof" je zalozen na radosti a zmatku, jez prameni z interakce
mezi obéma pohlavimi a zaroven vybizi dospivajici tane¢niky ke konfrontaci. Doku-
ment sleduje jejich postupnou cestu od prvotnich zabran az po pfijeti i zvladnuti
slozitych tanecnich kreaci a ziskanf jistoty. Film je objevnou studii o ménici se sile
tvarciho procesu, zaroven vzdava hold némeckému narodnimu pokladu - choreogra-
fce Piné Bauschové (1940-2009).

Raging hormones add an electric charge to a classic dance piece in this docu-
mentary that follows a group of German teenage dancers as they grapple with a re-
staging of one of Pina Bausch's seminal works, Kontakthof (‘contact zone'), directed
by Jo Ann Endicott. Kontakthof is based on the joy and confusion that springs from
the interaction between the sexes and contains confronting material for the teen
dancers. This film follows their gradual journey from inhibition to acceptance as they
learn to master the difficult dance moves and put aside their insecurities. The film
is both a revelatory study of the transformative power of the creative process, and
atribute to choreographer and German national treasure Pina Bausch (1940-2009).

Anne Linselova je némecka novinarka a publicistka zabyvajici se kulturou, filmova scenaristka a dokumentaristka. Vystudovala uméni, historii
uméni a literaturu. Dlouhodobé ptisobi v TV prostredi - spolupracovala na radé kulturnich a uméleckych program@ a dokumentarnich cykl.
Z jeji filmové tvorby jmenujme napr. TV snimek Pina Bausch (2006) ¢i film Tanecni sny (Tanztrdume, 2010). Linselova pravidelné publikuje v tisku
a v Casopisech, je autorkou nékolika knih. / Rainer Hoffmann (1951) je némecky kameraman a rezisér dokumentarnich filmd. Vystudoval tech-
niku a pozdéji téz Némeckou filmovou a TV akademii v Berliné (DFFB), kde také pisobi jako pedagog. ZG¢astnil se nékolika expedici do oblasti
Arktidy, Gronska a Islandu, pracoval jako fotograf pro reklamni agentury a jako kameraman se podilel na fadé TV a filmovych dokumentd. Sam
pak spolureziroval dokumentarni snimky Tupamaros (1997) a Tanecni sny (Tanztraume, 2010).

~ AN

ANNE LINSEL
Anne Linsel is a German journalist, film screenwriter, documentary filmmaker, and publicist who deals with culture. She studied art, art history
and literature. She has worked for many years in television - she has worked on a number of cultural and artistic programs and documentary
series. From her film works we'll mention her made-for-TV film Pina Bausch (2006), and the film Dancing Dreams (Tanztraume, 2010). Linsel
regularly publishes articles in newspapers and magazines and is the author of several books. / Rainer Hoffmann (1951) in Hamburg, studied
engineering. Expeditions to the Arctic Sea, Greenland and Iceland. Worked as a photographer for several advertising agencies in Hamburg.

1982-1987 studies at 'Deutsche Film- und Fernsehakademie Berlin' (DFFB). 19931995 associate professor for camera at the University of Applied
Science Hannover and DFFB. Works as director of photography and filmmaker since 1985.

RAINER HOFFMANN



Udél nadani

Ceska republika / Czech Republic, 201, 23'
Barevny / Colour

Varhanar a varhanik Tomas Jerabek / Vytvarnice Ladi Fricova-Bohacova

The Fate of Talent

Organ builder and organist Tomas Jefabek / Artist Ladi Fricova-Bohacova

Rezie / Directed by: Hana Pinkavova

Namét / Story: Hana Pinkavova

Scénar / Screenplay: Hana Pinkavova
Kamera / Director of Photography: Jan Barton
Strih / Edited by: Vladimira Wildova
Produkee / Production: €T

Jsme ochotni a schopni akceptovat lidi, ktefi jsou nadprimérni? Vétsinou ne-
jsou bezmocni a ¢asto hrozi, Ze prerostou v tzv. autority. Dité maze byt chytrejsi
nez dospély, nez odbornik, nez ucitel, nez rodi¢. Nadprimérné nadani maji systém
hodnot nastaveny jinak nez jejich vrstevnici. Proto daleko hiif nachazeji spfiznénou
dusi, partnera pro komunikaci i pro Zivot. Jaké je misto téchto malych a mladych
osobnosti v jejich roding, v dnesnim systému Skolstvi, v kolektivu? Na tyto otazky se
pokousi odpovédét televizni dokumentarni cyklus o vyjime¢né nadanych mladych
lidech, kterym jejich ,dar od pfirody" vedle obdivu a uznani prinasi mnohdy i problé-
my dané jejich jinakosti... Dva pribéhy pFiblizi Zivoty dvou mladych talentovanych
umélct - hudebnika Tomase Jefabka a vytvarnice Ladi Fricové-Bohacové.

Don't Put Me Out, I'm on Fire! (Nehasit! Hofim!).

HANA PINKAVOVA

Are we willing and able to accept above average people? They are not always
powerless, and there's often the threat that they will grow into 'authority". It's pos-
sible that a child is smarter than an adult, expert, teacher, or parent. These above-av-
erage people have a different system of values than their peers, and it's much harder
to find a soul mate, a partner to talk to, and for life. What place do these young
personalities have in their families, in today's education system, among their peers?
This TV documentary series attempts to answer these questions. The series is about
exceptionally gifted young people whose "natural gift" has brought not only admira-
tion and recognition, but in many cases the problems that go with their 'otherness'...
Two stories focus on the lives of two young talented artists - the musician Tomas
Jerdbek and artist Ladi Fricova-Bohacova.

Hana Pinkavova (1950), absolventka FAMU, je rezisérka a scenaristka. Natocila 75 dokumentarnich filmd se socialni a détskou tematikou,
napf. O cem Sumi listy (1984) ¢i Kam riize nesméji (1986), ale i portrétti vyraznych osobnosti (napr. animatorka Hermina Tyrlova, malit Jifi
Anderle). Spolupracovala na realizaci filmu Kopretiny pro zameckou pani (1981), podLle jejiho scénare vznikl snimek Pohlad kocce usi (1985).
Je autorkou dokumentarniho cyklu CT Nehasit! Horim!.

Hana Pinkavova (1950) is a graduate of FAMU, director, and screenwriter. She has made 75 documentary films on social and children's themes
- e.g. Why the Leaves Rustle (O ¢em Sumi listy, 1984) and Where Roses Can't Go (Kam rtize nesméji, 1986), and the portraits of significant
personalities (e.g. animator Hermina Tyrlova, painter Jifi Anderle, etc.). She is the author of the Czech Television documentary film cycle



Dokumentarni film

B Documentary Film
't

Srbsko / Serbia, 2009, 51' Velka sestra Punam
Barevny / Colour
Rezie / Directed by: Natasa Muntean, Lucian Muntean Blg Sister Punam

Kamera / Director of Photography: Lucian Muntean

Hudba / Music: Courtesy of Dexo Music Center

Stih / Edited by: Natasa Muntean

Produkce / Production: Lunam Docs (Natasa + Lucian Muntean)

Kontakt / Contact: Lunam Docs

Hraji / Cast: Punam Tamang, Rabina Tamang, Krishna Tamang M

== Kdyz autofi snimku odjeli v roce 2005 do nepalskych hor, potkali tam deviti- ™ When the filmmakers went to the mountains of Nepal in 2005, they met nine-
letou Punam, ktera Zila ve vesnici Bhaktapur. Ve véku péti let divka prisla o matku.  year-old Punam who lived in the village of Bhaktapur. At the age of five the girl lost
0d té doby se sama starala o sourozence, protoze otec musel celé dny pracovat, aby  her mother and since then she has been taking care of her siblings because her father
uzivil rodinu. Punam vypravi o svém Zivoté, svych snech a planech. Pfedstavuje svou  needs to work all day to support the family. Punam tells us about her life, her dreams
rodinu, misto, kde bydli, kamarady. O Ctyfi roky pozdéji se filmovy Stab opét vypravi  and plans. She introduces her family, neighborhood, and friends. Four years later, the
za Punam a jeji rodinou. Co se v jejim Zivoté zménilo? film crew pays another visit to Punam and her family. What has changed in her life?

Lucian a Natasa Munteanovi jsou partnerské i tvirci duo pochazejici ze Srbska. Lucian (1976) absolvoval kinematografii na Univerzité filmu
a divadla v Bukuresti. Od ukonceni studii ptisobi jako kameraman v ramci rdiznych mezinarodnich filmovych produkci a TV spolecnosti.
Natasa (1977) absolvovala fotografii a video tvorbu na Univerzité uméni v Bukuresti. Poté ve svych fotografickych studiich pokracovala
na univerzité v Bélehradu. Lucian a Natasa spolu zalozili Lunam Docs, nezavislou produkéni spolecnost vénujici se dokumentarnimu filmu
- ohniskem zajmu jsou témata spojena s dodrzovanim lidskych prav, socialni spravedlnosti, zejména pak détska prava a prace. Z filmové
tvorby, za kterou ziskali fadu mezinarodnich ocenéni, uvedme snimky Punam (2005), Cesta cervené lednicky (Journey of a Red Fridge,
2007), Velka sestra Punam (Big Sister Punam, 2009) ¢i Mbambu a Mési¢ni hory (Mbambu and the Mountains of the Moon, 2010).

Lucian and NataSa Muntean are partners and a creative duo from Serbia. Lucian (1976) studied cinematography at the National University  yataga A LUCIAN
of Theatre and Film in Bucharest. Since graduation he has worked as a cameraman for various international film and TV production com-  MUNTEAN
panies. Natasa (1977) graduated in photography and video production from the University of Arts in Bucharest. She then continued in her

photography studies at the University of Belgrade. Together Lucian and Natasa founded Lunam Docs, an independent production company

dedicated to documentary film - the focus is on topics related to human rights, social justice, and especially children's rights and labor.

From their film works, for which they have won many international awards, we will mention Punam (2005), Journey of a Red Fridge (2007),

Big Sister Punam (2009), and Mbambu and the Mountains of the Moon (2010).
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Za zvuk( Bombaje: Muzikal

The Sound of Mumbai: A Musical

NY% =

Velka Britanie, Indie / UK, India, 2010, 65'
Barevny / Colour

Rezie / Directed by: Sarah McCarthy

Kamera / Director of Photography: Liam landoli
Hudba / Music: Jody K. Jenkins

Stfih / Edited by: John Mister

Kontakt / Contact: Goldcrest Film International

Svétoznamy muzikal The Sound of Music s typickym vyobrazenim hor a protéze
jakoby na prvni pohled nezapadal do indického ,Maximum City" (pojmenovani dle
knihy o Bombaji), ale bombajsky komorni orchestr si dovoluje s timto nesouhlasit.
S vybranymi détmi ze slumd, jez jsou domovem pro polovinu obyvatelstva mésta,
uvadi na pddia Uspésny kus Rogerse a Hammersteina jako choralové predstaveni.
Film Za zvukd Bombaje: Muzikal, ktery cely proces zachycuje, emocemi jen prysti.
Nezalezi na tom, jestli jste ptivodni muzikal The Sound of Music pfijali s nadsenim i
nikoliv, po tomto ztvarnéni jej jiz nikdy nebudete vnimat stejné.

.;Q\*l\if

e

SARAH McCARTHY  ©f Mumbai: A Musical (2010).

The Sound of Music with its imagery of mountains and edelweiss may not seem
like a natural fit for India's Maximum City, but the Bombay Chamber Orchestra begs
to differ. Recruiting kids from the slums - home to half the city's population - the Or-
chestra sets out to stage a choral performance of the Rogers & Hammerstein score.
In capturing the process, The Sound of Mumbai: A Musical overflows with emotion.
It doesn't matter whether you've previously embraced or resisted "The Sound of Mu-
sic," after this rendition your association will never be the same.

Sarah McCarthyova, australska filmova dokumentaristka, vystudovala filmovou a TV tvorbu na Queensland University of Technology.
Po odchodu do Londyna pusobila v TV prostfedi (BBC ¢i RDF Media). Pozdéji se zacala vénovat vlastni dokumentarni rezii - debutovala
kratkym snimkem Vrazi ve viru tance (Murderers on the Dance Floor, 2008) natocenym pro Channel 4. Dale natocila celovecerni film Zvuk
Bombaje: Muzikal (The Sound of Mumbai: A Musical, 2010).

Sarah McCarthy is an Australian documentary film director. She studied film and TV production at the Queensland University of Techno-
logy. Upon arrival to London, she began working in television (BBC and RDF Media). She later focused on directing her own documentaries
x - she debuted with her short film Murderers on the Dance Floor (2008), filmed for Channel 4. She also made the feature film The Sound
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Gratulace s kytici filmu

Stalo se milou tradici zlinského festivalu, Ze v jeho pribéhu si pfipominaji pofada-
telé spolecné s divaky jubilujici filmové tvlrce, herce a herecky. Také v letosnim
roce, koncicim dvéma jednickami, se uskute¢ni nékolik predstaveni, pfi kterych
pogratulujeme s kytici filmG oslavujicim hosttm k jejich Zivotnimu vyroci. Pocho-
pitelné, Ze vzpomeneme slavnostnimi projekcemi rovnéz na ty, ktefi sva jubilea jiz
oslavovat nemohou.

U basnika Karla Jaromira Erbena si pfipomeneme uz
dvousté vyrodi jeho narozeni, které provazelo nékolik
jednicek - 7. 11.1811. Erben pochazel z podkrkonosské
val gymnazium v Hradci Kralové, nasledné pak v Praze
filozofii a prava. Nez se stal prvnim archivafem mésta
Prahy, konal jako sekretaf Narodniho muzea dlouhé
studijni cesty do venkovskych archivd. Narodni obro-
zeni jej pfimélo k zajmu o historii a lidovou kulturu.
Hlavnim plodem jeho basnické tvorby je jedina sbirka
Kytice, jejiz vyznam v nasem pisemnictvi je ovsem mimoradny. O jeji Zivé sile svéd¢i
i to, Ze nékteré basné preved| do divadelni muzikalové podoby Jifi Suchy se skla-
datelem Ferdinandem Havlikem. Sedm balad (Kytice, Vodnik, Svatebni kosile, Zlaty
kolovrat, Polednice, Dcefina kletba a Stédry den) pak oZilo ve filmovém ztvarnéni
z roku 2000, o které se zaslouzil rezisér F. A. Brabec.

Ctitelé filmovych pohadek, mali i dospéli, jsou Erbenovi vdécni za krasné naméty,
které nejriizn&jsi tvlirci nachazeji v jeho Ceskych pohadkach. Proti pohadkam pre-
vypravénych Bozenou Némcovou jsou ty Erbenovy pochmurnéjsi a opredeny fan-
tastickymi motivy. Z dosud zfilmovanych pfipomenme alespon Tri zlaté vlasy déda
V3evéda a Tretiho prince - ten byl nato¢en na motivy predlohy O dvou bratrech. Uz
v dobé protektoratu se pripravovala filmova adaptace jedné z nejznaméjsich a nej-
oblibenéjsich pohadek - Dlouhy, Siroky a Bystrozraky, pro kterou vypracoval scé-
nické a kostymni navrhy Jifi Trnka, ale némecti okupanti realizaci zakazali, protoze
se béli v ni skrytych jinotaj. Skoda, ze doposud néjaké tajemné kouzlo - a dokonce
uz nékolika tvirctim - zbranuje jeji realizaci.

Otakar Vavra je jen o tfinact rokd mladsi nez nase
kinematografie, kterou pozdéji také on nesporné pro-
slavil. Kdyz se 28. inora 1911 v pét hodin rano v Hradci
Kralové narodil, jesté Zil jeji zakladatel Jan Kiizenecky
aostatni priikopnici. Stolety filmovy tviirce ma zaryté-
ho obhajce, Jifiho Menzela, ktery do knihy vzpominek
svého vysokoskolského pedagoga, nazvanych sebeob-
divné Podivny Zivot reziséra, napsal vod. Ale ani on
nemohl popfit oslavencovu ochotu tocit kromé ne-
sporné hodnotnych dél (Cech panen kutnohorskych,
Filozofska historie, Pohadka maje, Stastnou cestu, Rozina sebranec, Krakatit, Zlata
reneta, Romance pro kfidlovku, Kladivo na ¢arodéjnice) i filmy poplatné oficialni
ideologii (,husitska trilogie”, Obcan Brych, Sokolovo, Osvobozeni Prahy): JRiké se
o Otakaru Vavrovi, Ze je to muz pro kazdé pocasi. Snad tomu tak je. V zemi bohaté
na zmény se dokazal udrzet na Spicce, a snad se nepletu, od kazdého z minulych
rezim(, dobrych i zlych, si vyslouzil statni cenu.”

Vavra na sebe upozornil nejprve jako autor scénarl. Zajimavé je, Ze jsou Zanrové
pestiejsi nez filmy, které reziroval (napfiklad po valce nenatocil jedinou komedii,
zatimco v jeho scenaristickém dile z predvalecného obdobi veselohry naopak pre-
vazuji). Nejradéji tocil podle literarnich predloh a zvlasté v povale¢né dobé si vybi-
ral obezietné jiz vydané knihy, rezimem oslavované. Jeho filmovy Zivot je spjat i se
Zlinem - jen par zasvécenych vi, Ze jiz v roce 1930 natocil pro firmu Bata reportaz
Zajezd batovcli do Jugoslavie a o rok pozdéji instruktazni snimek Vyroba moderni
obuvi. Pozdéji byl pozvan, aby reziroval reklamy Na sto procent a Podvod s Ruben-
sem. V padesatych letech se odvdécil tim, ze napsal scénar k adaptaci romanového
pamfletu Botostroj.

Zanru détskych filmé se Vavra vyhybal, nicméné mladé predstavitele obsazoval.
V Nezbedném bakalari objevime mezi mendiky - stredovékymi zaky zacinajici her-
ce Vlastimila Brodského a Bohumila Bezousky, ale také malého blondatého zpé-
véacka Petra Skoumala, budouciho znamého skladatele a pisnickare. Milostné touhy
a zmatky dospivajicich hrdin(i zobrazil rezisér ve filmu Predtucha, ale predevsim
v basnivém prepisu Hrubinovy Romance pro kfidlovku. Z tohoto dila, v pravém slo-
va smyslu utkaného z versi, vane citovost a citlivost. Do zakrutti snd a fantasknich
predstav dospivajiciho chlapce a divky uzavienych v prostoru prazské Kampy dal
pak nahlédnout v prepisu Neffova roman Tfinacta komnata.

Vaclav Ctvrtek se stoletého jubilea nedozil. Hned po
vélce vyhovél pfani svého malého synka Petra, aby mu
vypravél ,néco o lefovi”. Z vypravéni na pokracovani
vznikla knizka Lev utekl, které se libila i ostatnim dé-
tem. Lakavy titul ma Ctvrtkova knizka Veselé pohadky
a podle nazvu slibovala pékné pocteni i dalsi publika-
ce, trebaze upominala na dva hrdiny z vypravéni Josefa
Capka - Jak pejsek a koti¢ka péstovali kaktus. Nasle-
dovaly dalsi, jejichz postavicky zname i z kreslenych
serial, at uz to jsou Rumcajs a Manka s Cipiskem, vod-
nik Cesilko, forman Sejtrocek, hajny Robatko, makova panenka a motyl Emanuel,
pochopitelné také Kremilek s Vochomurkou.
Podle Ctvrtkovy knizky My tFi a pes z Pétipes natocil stejnojmenny hrany film rezi-
sér Ota Koval. Dva prazsti kluci, ktefi spolu zrovna moc nemluvi, se setkaji o prazd-
ninach na venkové a proziji roztodivna spolecna dobrodruzstvi, pfi nichz se prece
jenom sblizi. Na festivalu filmd pro déti a mladez v tehdejsim Gottwaldové ziskal
Jifi Kakol, predstavitel Tondy, Cenu détské poroty za nejlepsi herecky vykon.
Kdyz spisovatel Vaclav Ctvrtek v roce 1976 zemfel, bylo mu teprve Sedesat pét let.
Kolik péknych pohadkovych pfibéhd mohl jesté napsat? Nesmutnéme, ty, které za-
nechal, budou tésit nas a dalsi generace déti naporad.
"' - Zdenék Miler, svétové prosluly vytvarny umélec
g a tvirce kreslenych filmd, oslavil v tomto roce jiz de-
vadesaté narozeniny. V roce 1938 byl sedmnactilety
adept uméni prijat na vytouzenou UMPRUM. Kdyz
bylo ziejmé, Ze nacisti¢ti okupanti zaviou vSechny Ces-
ké vysoké skoly, pijel do Prahy ze Zlina Stanislav Sulc,
ktery hledal vhodné tviirce pro vyrobu animovanych
snimkd, kterou chtél ve mésté bot rozvinout. Po valce
se Miler vratil do Prahy a zacal spolupracovat s Jifim
Trnkou. Kdyz musel Studio AFIT (Ateliér filmovych tri-
kt) zménit po znarodnéni kinematografie nazev, umélecky $éf Jifi Trnka vymyslel
vtipné a vymluvné Bratry v triku. A vypsal soutéz na nové firemni logo. Vyhral Zde-
nék Miler, ktery namaloval tfi kudrnaté kluky v namornickych trickach. Za odménu
dostal placenou tydenni dovolenou. Jako samostatny tvirce dlouho tvofil filmy
pro dospélé i détské divaky. Pak uz jen pro nejmensi: Cervenou karkulku, Mési¢ni
pohadku, ale i sérii s malym Sténatkem a také s Cvrckem. Z jeho dila ziskal nejvétsi
oblibu Krtek, ktery v letosnim roce oslavi také narozeniny, byt jen pilkulaté - pét-
apadesatiny. A filmd s malym ceskym krtkem je jiz dvaasedesat!

Proc se Krtek skoro nikdy nemraci?

.V devadesati procentech se sméje a sméjou se také ostatni zviratka. Krtek neni
agresivni, je mirumilovny a kamaradsky. Pfiznam se, Ze trosku jsem do té figurky
promitl sam sebe. | herci nakonec nejlépe hraji sami sebe.”

Zménil se Krtek za vic nez pilstoleti?

+Naopak omladl. Kdyz jsem délal prvniho Krtka, mél dlouhy nos, ale ten ho délal
starsim. Tak jsem fekl animatorim, aby mu udélali nos kratky. Zmizel ocasek a pfi-
byly mu vlasky. Ja bych z néj chtél mit porad kluka. Zvédavého, odvazného kluku,
ktery jde do vseho s legraci. Déla drobné rostarny stejné jako déti, a tak je jejich
partnerem.”

Chcete, aby vznikaly dalsi filmy s Krtkem, kterého by maloval nékdo jiny?

+10 bych nechtél. Oni mne do toho porad tlaci, ale ja si fikam, Ze jakmile to nékomu
predam, tak doty¢ny nebo doty¢na to zakonité musi posunout nékam jinam.”

Je dilem Stastného osudu, Ze trojice damskych predstavitelek z komedie Svétaci
oslavi v letosnim roce vyznamna jubilea: Jifiny Jiraskova a Bohdalova osmdesatiny,
Iva Janzurova je o deset let mladsi. Nedosti na tom, osmdesaté narozeniny, zel ne-
dozité, si pfipomeneme u jednoho z trojice muzskych komikd v tomto filmu, Jana
Libicka.

Jifina Jiraskova studovala v klasterni skole, hrozil ji
kolaps z nékolika pfedmétt, ale matka predstavena
poradila tatinkovi, at ji necha prestoupit na konzerva-
tof, na besidce pry moc pékné hrala prince. Jak Jifiné
mohl sluset jeptissky habit, jsme mohli vidét v pohad-
ce Andél Pané. Zivotnim (idélem se ji stalo vinohradské
divadlo, v némz cely Zivot hraje a v polistopadovém
obdobi mu také $éfovala. Zivotniho partnera nadla
v rezisérovi Zdenkovi Podskalském. ProZili spolu dva-
cet sedm let. Traduje se, Ze kdyz se poprvé setkali, on



pry fekl: ,Néco jesté mensiho jste pro mé neméli?” A ona mu odpovédéla se svou
typickou jizlivosti a ironii: ,Vy mé nutite k alpinismu.” - Pochopitelné, Ze ji obsazo-
val. Kromé Svétaka ji reziroval ve filmovych komediich Einstein kontra Babinsky,
Débelské libanky ci Krtiny. A také v Trhaku, kde byli jejimi partnery autofi Ladislav
Smoljak a Zdenék Svérak.

Herecka neskryva, ze cimrmanovsky humor ma rada, coz ostatné prokazala i tim, ze
prijala dost malou roliiv jejich filmu Jara Cimrman, lezici spici. Naopak vyznamnéjsi
role dostala v televiznich seridlech Siatky z rozumu, Bylo nas pét, Zivot na zamku.
Skoda, 7e kviili zakazu filmovani za normalizace nemohla galerii postav rozifit.
Jakych vykont byla v té dobé schopna, dosvédcuje excelentni role zdravotni sestry
prezdivané "babi" ve veselohte Sestficky, odehravajici se v neveselych padesatych
letech. V détském filmu Nase blazniva rodina, ve kterém vsichni pfislusnici rodi-
ny Solnickovych nosi bryle, hraje Jifina Jiraskovdaa maminku, v komedii o mladych
nejen pro mladé, ktera se jmenuje Jak svét prichazi o basniky, zase predstavuje
feditelku skoly.

Stale elegantni a vtipna herecka po vétsinu Zivota zila ve spole¢nosti s pejsky. A své
zvyky neméni: ,Prvniho buldocka jsem dostala jako maléa holka, kdyz mné byly Ctyfi
roky. Francouzskych buldockd, ale i dalsich pejskd, jsem pak méla nékolik. Tuhle
Amalku jsem dostala necekané, od své hospodyné pani Bozenky, uz jsem zadného
psa nechtéla. Budu muset par let jesté zit, aby nezlstala sama.”

Jifina Bohdalova je jednou z nejpopularnéjsich here-
cek, svou naklonnost ji projevili divaci mnohokrat pfi
rtiznych hlasovanich. V anketé televiznich divaka TyTy
ji prirkli rekordni pocet vitézstvi. A kdyz se volil kral
komikd stoleti, v damské kategorii suverénné zvitézi-
la; celkové byla tFeti - za vitéznym Vlastou Burianem
a Vladimirem Mensikem. Herecka Casto vystupuje
v zabavnych televiznich pofadech. Velké obliby dosah-
la i jako konferenciérka po boku Vladimira Dvoraka
pii spole¢ném uvadéni Televarieté a silvestrovskych
estrad. A také diky animovanym vecerni¢kim, k nimz namlouva komentare i hlasy
pohadkovych postavicek.

Herecka bravurné zvlada ztfesténé a prostoreké zeny leh¢ich mravii (Bild pani, Své-
taci, Pénicka a Paraplitko), zaroven zobrazuje i Zeny energické a kurazné, v mezich
spolecenskych norem a zvyklosti emancipované (Dama na kolejich, Zeny v ofsajdu,
Jedna ko¢ka za druhou).

Méla Stésti, ze si ji vSiml reZisér Martin Fri¢, kterého povazuje za ,svého pana ucitele
ve véci filmové prace”. Ten se nerozpakoval dat ji velké role ve filmech Kral Kralt
a Hvézda zvana Pelynék.

Excelentni hereckou kreaci, o které se viak po dlouhych dvacet rokii v Cechéch jen
Suskalo, vytvorila Bohdalova pod rezijnim vedenim Karla Kachyni. Teprve kdyz na-
stal Cas svobody a byla zrusena ideologicka klatba, dostal se film Ucho z trezoru na
filmova platna. Karel Kachyna byl rovnéz rezisérem melodramatického filmu Fany
(scénaf pro ni napsal Jifi Hubac), v némz herecka ztvarnila naro¢nou postavu zeny
dusevné zaostalé a smévné détinské, pfitom vsak citové vrouci.

Jitfina Bohdalova, ktera se oznacuje za pudovou a pocitovou herecku, potlacujici
vse racionalni a fidici se instinktem, se impulzivné chova i v civilu: ,Kdyz jsem chvili
ve spolecnosti, tak mi to neda a musim okoli bavit. Kolikrat jsem si uz fikala, pre-
stan s tim, mas svoje roky, ale je to prosté ve mné. Nedokazu prestat.”

Jii Suchy se stane také osmdesatnikem, kterému bys-
te to ovsem nefekli. Lasku k filmim v ném probudil
tatinek, kdyz mu k patym narozeninam daroval doma-
ci laternu na klicku spolu s nékolika dvoumetrovymi
snimky, které si oslavenec poustél porad dokola. Kdyz
povyrostl, vypuijcil si pro ného tatinek kameru, jakou
pouzivali amatérsti filmafi. A budouci umélec? ,Tocil
jsem dlazbu, travicku jak prorista asfaltem, kousek
néjaké mrize. Vétsinou to byly statické detaily. Ob-
¢as mi tam nékdo i prosel. Chtél jsem z toho udélat
surrealisticky film.” S kamaradem natocili stejnou kamerou i cestopis originalniho
nazvu Napfic a nazpét. Oba si v ném i zahrali. Trinactiletého Jifiho Suchého poprvé
zaznamenala i profesionalni kamera - ve filmu Sobota, s Oldfichem Novym v hlavni
roli, nastupuje jako jeden z pasazér(i do tramvaje.

Uz jako zpévak dostal Suchy prvni rolicku ve filmu Snadny Zivot. Na studentském
mejdanu zazpivali s Josefem Zimou pisnicku Dame si do bytu, ale ta byla oznacena
za projev chuliganstvi - a vystfizena. Kvali nému byla odstranéna i scéna z komedie
Vrchni, prchnil

Nastésti existuje dost filmd, v nichz zistavaji zachovany herecké i pévecké vykony
tohoto vSestranného tvirce. Dvakrat se oblékl spole¢né do vojenského stejnokroje

s partnerem Jifim Slitrem: poprvé se tak stalo v hudebni veselohte, ve které pred-
stavovali vojaky zakladni prezencni sluzby, byt jiz postarsi; podruhé slo o dvojici
parasutistti ve filmové revue Kdyby tisic klarinetd. Spolecné hrali a zpivali jesté ve
filmu Zlocin v Santanu. Se svoji pozdéjsi divadelni partnerkou Jitkou Molavcovou
ztvarnil jubilant nejen pfed filmovou kamerou (dokonce dvakrat) dvojici svych je-
vistnich postav - Jonase a Melicharovou. Jifi Suchy hrali ruského zajatce z 1. svéto-
vé valky ve filmu tehdejsi NDR Hotel Polan. A dokonce jeden celovecerni hrany film
reziroval. Jmenuje se Nevésta a natocil ho podle svého scénare.

Ladislav Smoljak zahajuje galerii osmdesatnikd, ktefi
se bohuzel jubilea nedozili. Predstavte si, Ze jste na-
hodné prichozi, kterému se nabizi nasledujici dojemny
pohled: Tatinek krej¢i Sije u stolu pod stazenou lam-
pou, maminka se otaci kolem plotny a maly synacek
s andélskymi lokynkami si hraje nebo osedlava vel-
kého houpaciho koné. O par rokl pozdéji se scenérie
mirné proméni: Pilny Zak piSe dkoly do $koly ¢i rovnéz
snazivé prehrava akordy na pianové tahaci harmonice.
A kdyz postoupi do vyssich tid, Cte si doma v kuchyni
knihy vyznamnych narodnich autord. - Tyto idylické obrazky nepochazeji z détstvi
amladi Jary Cimrmana, jehoz tatinek byl také krej¢i. V takovém harmonickém pro-
stiedi se pripravoval na své historické poslani jeden z nasich prednich cimrmano-
logd - Ladislav Smoljak. O proslaveni smysleného Ceského génia se zaslouzil jako
autor, interpret a rezisér. Kdyz ale usiloval o pfijeti ke studiu divadelnf rezie, byl
odmitnut kvali ,nevyrazné predstavivosti a nedostatecné hloubce uméleckého
chapani”. Vystudoval tedy fyziku a matematiku, nékolik rokd ucil, pak se stal re-
daktorem - v ¢asopisu Mlady svét inicioval vznik ankety o nejpopularnéjsi zpéva-
ky Zlatého slavika. Spolecné se Zderikem Svérakem nepsal jen hry pro domovské
Divadlo Jary Cimrmana, jsou autory scénai k osmi filmovym komediim. Ve vsech
Ladislav Smoljak hral, ¢tyfi z nich reziroval. Jako rezisér je podepsan i pod filmem
Vrrchni, prchnil, k némuz uz napsal scénar samotny Zdenék Svérak.
v - ?', Evald Schorm absolvoval studia na Filmové akademii
< !] ) sttedometraznim hranym snimkem Turista, v némz
u . zobrazil ¢lovéka, ktery nedokaze zakotvit ani v praci
ani v soukromém Zivoté. V sérii dokumentd se zajimal
o praci Stérkard, drevorubcl a Zeleznicard. Doku-
mentem s nazvem Zit svij Zivot predstavil sugestivni
portrét fotografa Josefa Sudka, v dokumentu-anketé

Sedesatych let. Prvni dlouhometrazni hrany film na-
zval pfizna¢né Kazdy den odvahu, protoze se v ném
zajimal o moralni postoje lidi predevsim ve vztahu k oficialni ideologii. Stejnymi
problémy ztraty osobnich iluzi svych hrdint atakoval divaky i ve filmu Navrat ztra-
ceného syna.

Ve filmu Pét holek na krku povysil Evald Schorm predlohu Ivy Hercikové z katego-
rie ,divCi literatury” na spolecensky kritickou moralitu, mGzeme dokonce fict, Ze
primo existencialniho rozméru, protoze hlavni hrdinka, dospivajici divka Natasa,
se ocita po zradé kamaradek a také diky nezajmu rodicli v traumatizujici samoté.
ReZisér si nasel pii konkurzu predstavitelku Andreu Cunderlikovou, které se pak
stala na nékolik rokt zndmou a obsazovanou hereckou.

Radek Pilaf projevoval nevsedni vytvarné nadani jiz
jako maly chlapec. Vzdyt v necelych trech letech do-
kazal portrétovat maminku tak trefné, Ze byla k po-
znani! Détstvi prozil v Pisku, kde na jeho vychovu méli
vliv také rodice jeho maminky. VSak se pozdéji vyznal:
.Lesy okolo mého rodného mésta, feka, obloha, ba-
bicka, déda, to byl dar pro cely Zivot. Krajina mého
détstvi je naplnéna laskou.” Pfi studiich na gymnaziu
se spratelil s budoucim filmovym tvGrcem Jaroslavem
Papouskem. Také mladého vytvarnika uhranul film -
kresleny. V roce 1965 stvoril znélku pro televizni vysilani vecernicku. Sympaticky
kluk v ¢epici z novinového papiru a s o¢ima v podobé hvézdicek zve nejmensi diva-
ky ke sledovani pohadek stale! Radka Pilafe rovnéz proslavil serial o loupeznikovi
Rumcajsovi. Kdyz se podivate na umélcovu fotografii, okamzité pochopite, kde
vzal inspiraci k podobé svého slavného hrdiny - v zrcadle! Dilt o Rumcajsovi, jeho
zené Mance, synkovi Cipiskovi a ji¢inském knizeti panovi vzniklo celkem padesat
tFi. Radek Pilaf netajil radost: ,Divacky ohlas mé povzbuzuje, lidé véfi kreslenému
hrdinovi, ktery je napliiuje touhou po spravedlnosti a rodinném Zivoté."



Ota Koval maturoval na strojni pramyslovce, diplom
absolventa Filmové akademie ziskal po takzvaném ve-
¢ernim studiu, filmovou praxi si osvojil na Barrandové
jako asistent rezisérd, kromé jinych i Jifiho Hanibala,
jemuz pomahal s détskymi filmy Dédecek, Kylian a ja
a Cervené ktilna. Snad i proto byl jeho prvni film Lucie
a zazraky, ktery natoCil v devétatficeti letech, urcen
také maly divaktm. A détskému zanru zdstal vérny po
cely svtj tvirci zivot. Do filmu Druzina cerného pera,
zobrazujicimu osudy nékolika klukd z proletarskych
rodin v dobé 1. svétové valky, poprvé obsadil malého Filipa Rence. Popularni détsky
predstavitel a budouci znamy rezisér hral nasledné hlavni role chlapct v Kovalo-
vych psychologickych dramatech Jakub a Nechci nic slyset, v Zivotopisném filmu
Julek pak ztvarnil roli Julia Fu¢ika v Case jeho détstvi a mladi. Co by to bylo za
tvarce détskych filmd, kdyby nenatocil i nékolik pohadek! Déti znaji z jeho tvorby
tfi - Kociciho prince, ve kterém se objevila poprvé pied kamerou Tereza Brodska,
Kanku do pohadky a Modré z nebe. Ota Koval nepfestal filmovat ani po vazném
Grazu, ktery utrpél pfi autonehodé. Jakmile se zotavil, reziroval z pojizdného kies-
la, do kterého byl uz trvale pfipoutan. Navzdory krutému osudu fekl: ,Détsky film
mam velmi rad. Snad proto, Ze tady se nejlépe ukaze, zda je film dobry, nebo ne.
Détské obecenstvo je netiplatné, neda se predem ovlivnit a vzdy da najevo svij
nazor. Neznam nic hezciho nez kino plné rozesmatych déti.”

Stépanka Hanicincova spojila ve své tvir profesi
dva obory, které studovala - herectvi a dramaturgii.
Pro mnoho generaci nejmladsich divakd se stala ,tou
hodnou a milou tetou z televize”, ktera jim pravidelné
nabizela ke koukani pékné pohadky a jiné porady. Ne-
starnouci moderatorka méla stalé spolec¢niky, loutko-
vé postavicky, ke kterym patfil treba certik Bertik nebo
medvidek Emanek. Jako herecka byla obsazovana do
televiznich filmd a inscenaci, dobfe ji znali i navstévni-
ci kin - kuprikladu v détskych filmech Honzikova cesta
a Kouzelny den si zahrala ucitelku. Pocatkem normalizace z televiznich obrazovek
zmizela, nebot jeji dcera z prvniho manzelstvi s hercem Petrem Hanicincem se pro-
vdala za disidenta, s nimz odesla do zahranici. Mnozi ctitelé Stépanky Hanicincové
netusili, Ze jejich ,teta” vstoupila do manzelstvi trikrat, podruhé s rezisérem Janem
Valaskem a naposledy s hercem Janem Preucilem, s nimz putovala s pohadkovymi
porady za détmi po celé republice. Televizni divaci se dockali jejiho navratu, dopro-
vazeli ji, kdyz vstupovala do siné slavy TyTy.

Radim Cvréek pochazel ze Sedl¢anska v Cechach, ale
diky své filmové tvorbé se stal jednim ze symbold zlin-
ského Kudlova. Byl ucitelem, tane¢nikem, vystupoval
v cirkusech - dokonce i jako klaun. Kdyz dokoncoval
prerusena studia na Filmové akademii, natocil détsky
film Prvni tfida. Ten absolventsky, nazvany Sazka, uz
realizoval v gottwaldovském studiu. SpolureZiroval
grotesku Ten Cas o muzi, ktery chce toho hodné stih-
nout, ale zplsobuje jen zmatek. Zajimavé je, Ze hlavni
postavu si sam zahral. Jako prvni celovecerni hrany
film natocil Tanu a dva pistolniky, vesely pfibéh o dvou klucich a jejich sovétské
kamaradce. Détskym divakaim dop¥al detektivku Zirafa v okné, ve filmu Dospélci
mulzou vSechno vypravél o chlapci ve svété dospélych. Ve snimku také hral, dokon-
ce hned ve dvou rolich. Cvr¢kova Hodina modrych slonti patfi do zanru modernich
pohadek, v prazdninové komedii Nekone¢na - nevystupovat se sprateli déti nudici
se na pionyrském tabore s dvojici podivinskych kamaradd, které predstavuji po-
puléarni komici Milan Lasica a Julius Satinsky. Také v tomto filmu prokazal Radim
Cvréek, ze mélvzacnou schopnost divat se na svét o¢ima ditéte. Také proto se snazil
co nejvice rozvijet détskou fantazii.

Na Jana Libicka vzpomindame pfi jeho nedoZitych
osmdesatinach (zemrel, kdyZz mu bylo teprve Ctyficet
tFi rokd) jako na naseho - zlinského rodaka. V rodném
mésté se vyudil strojnim zamecnikem, podle kama-
rada byl v3ak technicky antitalent. Jedinou jednicku
mival z télocviku. Sportoval, hraval zavodné hazenou.
Pozdéji chodil alespon fandit - na zapasy, které hralo
zenské druzstvo. Do rodného mésta se vratil po stu-
diich na Divadelni akademii, ktera vsak kvili nechuti
k teoretickym predmétiim nedokondil. Stal se velice

oblibenym a predevsim diky jemu vidélo hru z prostredi americkych ¢ernochti Jesse
Semple se Zeni 33332 divakai. Skoda, e nepfisel jesté jeden divak.

Ve zlinskych ateliérech na Kudlové Libicek poprvé filmoval. Diky slavnému Karlu
Zemanovi hral v Baronu Prasilovi. ,Co hral, pfimo jsem prozival roli admirala, ktery
sedi na koni, na lodi, na velitelském mdstku. Stal jsem prvné v Zivoté pied kame-
rou a na koné jsem vyskocil rovnéz poprvé v zivoté. Obé jsem proved| se zdarem.
Jenom kan dostal Sok. Kdyz pod nim asi tfikrat uklidili, mohli jsme zabér dotocit.”
Karel Zeman ho obsadil do malé rolicky sedlaka i ve filmu z doby tficetileté valky
Blaznova kronika.

Soustavné zacal Libicek filmovat, az kdyz ziskal v roce 1963 angazma v prazském
Divadle Na zabradli. Zahy i tady se stal hvézdou souboru. Exceloval v premiéro-
vém uvedeni Havlovy Zahradni slavnosti i jako Kral Ubu. Rezisér Zdenék Podskal-
sky si ho vzal i do slavnych Svétakd. Kdyz si Sli tfi fasadnici nechat usit obleky,
bylo jasné, ktery z nich oblazi divaky pohledem na svou postavu odénou pouze ve
spodnim pradle. Libickovi dobrosrde¢ni tloustici potésili v parodiich Cty¥i vrazdy
staci, drahousku ¢i Pane, vy jste vdova!, sméji se jim mali i velci divaci (Sest medvé-
dt s Cibulkou, TFi ofiSky pro Popelku). Komik byl idealnim predstavitelem tupych
a protivnych funkcionard. Takovi jsou dva predstavitelé moci - tajemnik (Svatba
jako femen) a Kantor (Farafav konec).

Zdenék Podskalsky rekl dvanact rokd po jeho smrti: ,Jan Libicek byl herec, za kte-
rého stale neni nahrada.” A tato slova plati stale.

Iva Janzurova, jedna z nasich nejlepsich herecek, le-
tos oslavi sedmdesat rokd. Ac je to k nevite, malem
ji nevybrali ke studiu na Divadelni akademii. Prijimaci
komisi se pry jevila ,jako rozpaita, zakfiknuta bytost
studentku pozval na konkurz, kdyz hledal predstavi-
telku do vesnické komedie Spadla s mésice. Neuspéla,
ale rezisér ji pridélil aspori malou rolicku. Tusil uz teh-
dy skryté schopnosti hvézdy svych pozdéjsich komedii
Svétaci, Dabelské libanky ¢i Drahé tety a j&?

PFi nataceni Svétakd se hodné improvizovalo. Hned prvni den se tocila scéna, jak tfi
divky nastupuji do baru: nejprve zakopla Jifina Jiraskova, po ni i Jifina Bohdalova,
a protoze byly uz zkusenéjsi, usadily se Celné na pohovku, kde byly vic na ocich
kamere; Ivé Janzurové nechaly zidli. Kdyz ale dosedly, ony dvé zapadly téméf po
bradu pod stdl, ktery byl pred nimi. lva Janzurova na zidli nad nimi ¢néla. ,Sedni si!”
,Ja sedim.” ,Ona sedi.” ReZisér Podskalsky od kamery jasal: ,Holky, to je vyborné.
Pamatujte si to. VSechno bereme!”

Herecka ma dar ztvarnit i charakterni postavy, mnohdy pfimo tragického Zivotni-
ho osudu. Poprvé o tom presvédcila v dramatu Kocar do Vidné, pozdéji tieba ve
filmech Petrolejové lampy, slovenském Ja milujem, ty milujes, Vylet, Co chytnes§
v Zité, Ene bene.

Nejen malé divaky potésila osobitym hereckym projevem ve filmech Pani kluci, Jak
se toci Rozmaryny, Cert vi pro¢, Mach, Sebestova a kouzelné sluchatko. A tak za
velkych ovaci pritomnych byla pocténa na jednom ze zlinskych festivald Cenou za
tvardi prinos v kinematografii pro déti a mladez.

Marie Polediiakova ma byt opravnéné na co hrda,
jeji filmy jsou u divaka stale velmi oblibené. Nejprve
se proslavila dvéma televiznimi filmy, které zna v nasi
zemi snad kazdy - jmenuji se Jak vytrhnout velrybé
stolicku a Jak dostat tatinka do polepSovny. Po jejich
premiérovém odvysilani se rozzarila oslnivym leskem
hvézda popularity malého Tomase Holého. Autorka
a rezisérka si ho vybrala mezi vic nez stovkou ucha-
zed. Uspéch obou komedif podnitil natoceni volného
pokracovani osudt hlavnich hrding, predstavovanych
ov$em jiz jinymi herci. Jeho nazev zni Jak se kroti krokodyli a byl jiz urcen pro pro-
mitani v kinech.
Marie Polednakova presla v roce 1983 z televiznich Kavcich hor, kde natocila jesté
Kotvu u pFivozy, sledujici osobni Zivot televizni hlasatelky, na nedaleky barrandov-
sky kopec; jeji jméno cteme v titulcich filmG Zkroceni zlého muze, ale divaky zaujal
predevsim ten, ktery je mél pobavit - S tebou mé bavi svét. Patrné se mu to dost
dafilo, nebot v anketé o Veselohru stoleti dostal nejvyssi pocet hlasa.
Marie Polednakova podarovala veselym filmem Dva lidi v ZOO také malé divaky.
Nabidla jim pfibéh dvou nerozeznatelnych dvojcat Honzy a Martina, o které se ma
postarat dédecek, zaméstnany jako veterinaf v zoologické zahradé. Kluci vyuziji
situace po odchodu babicky a rozpoutaji gejzir divokych situaci a scén, do kterych
se zapoji i Ctyrnozi tvorové.

Pavel Taussig



One of the Zlin festival's nice traditions is for the organizers to get together with
festival-goers to commemorate important anniversaries of filmmakers, actors and ac-
tresses. In addition, because this year ends with 11, there will be several performances
during which we will congratulate celebrating guests with a bouquet of films in honor
of their special birthdays. We will, of course, also commemorate the birthdays of
those who can no longer celebrate with us - also with ceremonial film screenings.

We will commemorate the anniversary of the poet Karel Jaromir Erben'’s two-
hundredth birthday, which contains a few ones - 7/11/1811. Erben was from the
town of Miletin in the foothills of the Giant Mountains of northern Bohemia. He
came from a family of craftsmen and layman writers. He went to a university-
preparatory school in Hradec Kralové, then later studied philosophy and law in
Prague. Before becoming the first archivist of the city of Prague, he took advantage
of being secretary of the National Museum to carry out extensive research of the
rural archives. The National Revival movement led him to focus on history and folk
culture. The main fruit of his poetic works is a single collection of poems called
Wild Flowers, whose importance to our literature is extraordinary. The strength of
this work is evidenced by the fact that some of his poems have been transformed
into musical theater productions by Jifi Suchy together with the composer Ferdi-
nand Havlik. Seven ballads (Wild Flowers, The Water-Goblin, The Wedding Shirts,
The Golden Spinning Wheel, The Midday Lady, Daughter’s Curse, and Christmas
Eve) were then brought to life in a film rendition in 2000 by director F.A. Brabec.
Devotees of fairy-tales both young and old are grateful to Erben for the beautiful
ideas that various artists have used for inspiration for their Czech fairy-tales. As
opposed to the fairy-tales of Bozenou Némcova, those of Erben'’s are grimmer and
emblazoned with fantastic themes. Of the tales that have been made into films we
will at least mention The Three Golden Hairs of Old Man Know-It-All and The Third
Prince, which was filmed based on the ideas from the poem Two Brothers. A film
adaptation of one of his most well-known and popular fairy-tales, The Long One,
The Wide One and the Far-Seeing One, was being prepared while the country was
under the regime of the Nazi Protectorate - with scenes and costume designs cre-
ated by Jifi Trnka - but the German occupiers forbade its implementation as they
feared it had a hidden allegory. It's a pity that some kind of mysterious curse seems
to have prevented several artists so far from making this film.

Otakar Vavra is only about thirteen years younger than the start of Czech film-
making, which he later helped make famous. When he was born on 28 February,
1911 at 5 A.M. in Hradec Kralové, the founder of Czech film-making, Jan K¥izenecky,
and other pioneers were still alive. This one-hundred-year old filmmaker has
astaunch defender in Jifi Menzel. Mr. Menzel wrote the introduction to his univer-
sity professor’s memoir; a book titled self-admiringly The Strange Life of a Direc-
tor. However, even Menzel was unable to deny the honoree’s willingness to film not
only undeniably valuable works (The Guild of the Kutna Hora Virgins, A Philosophi-
cal Story, A May Fairy-Tale, Bon Voyage, Rozina the Love-Child, Krakatit, The Golden
Queen, Romance for Bugle, The Witchhammer) but also movies towing the line of
official ideology (“The Hussite Trilogy”, Citizen Brych, Sokolovo, and The Liberation
of Prague): “It's said that Otakar Vavra is a man for every season. Maybe that's true.
In a country rich in changes, he was able to stay on top, and I think | can say that he
has earned a state award from each of the past regimes, the good and the bad.”
Vavra first gained attention as a screenwriter. It's interesting that the scripts he
wrote are a bit more varied in genre than the films he directed (for example, after
the war he did not make a single comedy, while his pre-war screenwriting work was
dominated by them). He preferred to make films based on literary works, and in the
postwar era he carefully chose primarily those literary works approved of by the
regime. His film-making life is connected with Zlin - only a few insiders know that
he shot a film reportage as early as 1930 for the Bata company called Bata's Employ-
ees Travel to Yugoslavia and a year later, an instructional film The Production of
Modern Footwear. He was later invited to direct the advertisements One Hundred
Percent and Fraud with Rubens. In the fifties he expressed his gratitude by writing
the screenplay for the adaptation of the fictional pamphlet Giant Shoe-Factory.
Vavra avoided the genre of children’s films, yet still hired young actors. In his film
The Adventurous Bachelor there are medieval students played by fresh young ac-
tors Vlastimil Brodsky and Bohumil Bezouska, as well as the little blond singer Petr
Skoumal, the future famous composer and songwriter. As director, he portrayed
the sexual desires and confusion of adolescents in the film The Presentiment, and
especially in a poetic film based on Hrubin's Romance for Bugle. In the truest sense
of the word, this work is a meeting of emotion and sensitivity in verse. The dreams
and surreal fantasies of an adolescent boy and girl are set entirely within the area
of Prague’s Kampa quarter and are dealt with in the film based on Neff's novel The
Thirteenth Chamber.

Vaclav Ctvrtek did not live to see his centennial birthday. Immediately after the
war, he granted the wish of his young son Petr, who wanted him to tell a story -
“something about a lion". He told him this story and kept elaborating upon until he
eventually made it into a book, The Lion Escaped, which has also appealed to other
children. Ctvrtek’s book has an inviting title called Merry Tales, and wasn't the only
publication whose title promised pleasant reading. There is also The Dog and Cat
Grow a Cactus, whose two heroes remind us of some of the tales written by Josef
Capek. More stories whose characters we know from cartoon series then followed,
for example Rumcajs and Manka with Cipisek, the water-goblin Cesilko, the forman
Sejtrocek, the game-keeper Robatko, the poppy doll and the butterfly Emanuel,
and, of course, Kfemilek and Vochomirka.

The feature film We Three and a Dog from Pétipsy was shot by director Oto Koval
based on a book by Ctvrtek by the same name. Two boys from Prague, who don't
speak much to each other, meet over the summer holidays in the countryside and
experience strange adventures together which only manage to bring them closer
together. Jifi Kiikol, who played Tonda in that film, won the children’s jury award
for best acting performance at the Film Festival for Children and Youth in former
Gottwaldov (Zlin's name during the communist years).

When writer Ctvrtek died in 1976, he was only sixty-five years old. How many nice
fairy-tales could he have still written? But there's no reason to mourn. The work he
left behind will be enjoyed by us and future generations of children forever.

Zdenék Miler, a world-renowned visual artist and creator of cartoon films, cel-
ebrated his ninetieth birthday this year. In 1938 he was a seventeen-year-old adept
of the arts just being accepted to his longed-for UMPRUM. When it became clear
that the Nazi occupiers were closing all Czech universities, Stanislav Sulc came
from Zlin to Prague to look for a suitable author for the production of animated
films he wanted to develop in the city of shoes. After the war, Miler returned to
Prague and began to work with Jifi Trnka. When Studio AFIT (Studio of Film Tricks)
had to change its name after the totalitarian regime nationalized the film-making
industry, artistic director Jifi Trnka came up with the witty and eloquent Brothers
in a T-Shirt. When a competition for a new company logo was announced, Zdenék
Miler won with his painting of three curly-haired boys in sailor shirts. As a reward
he got a week’s paid vacation.

He worked for many years as an independent film-maker for both mature and child
audiences. But later on he focused on only the littlest movie-goers: Little Red Rid-
ing Hood, A Moon History, and a series about a small puppy and one with a cricket.
But from among his works, the one which had the most popularity was The Little
Mole, who is celebrating his birthday this year too, although it's only his fifty-fifth.
And there are already sixty-two episodes featuring the little Czech Mole!

Why doesn’t the Little Mole almost never frown?

4Ninety percent of the time he smiles and laughs, as do the other animals. The
Little Mole is not aggressive. He is peaceful and friendly. | admit that | projected
a little of myself into this character. Actors also play themselves best.”

Has the Little Mole changed over little more than a half century?

,He's gotten younger, actually. When | first made the Little Mole, he had a long
nose, but that made him look older. So I told the animators to give him a short nose.
His tail disappeared and hair was added. | would like for him to always be a little
boy. A curious, adventurous boy who does everything with delight. He does odd
capers the same way that children do, so he’s kind of like their partner. ,,

Would you like new films with the Little Mole to be produced with someone
else drawing him?

.+l wouldn't care for that. They keep pushing me to do that, but I keep telling myself
that once | give him to someone else, it's just a matter of time till he moves in
another direction.”

It's a happy fate that a trio of female actors from the comedy Men About Town are
celebrating significant round-numbered birthdays this year: Jifina Jiraskova and
Jifina Bohdalova are celebrating their eightieth, and Iva JanZurova is just ten years
younger. And, moreover, we would like to commemorate the eightieth birthday of
Jan Libicek, one of the three male comedians in this film that is no longer here to
celebrate it with us.

Jifina Jiraskova studied at a convent school and was on the verge of failing sev-
eral subjects, but the Mother Superior advised her father let her transfer to the
conservatory because Jifina had played a prince very well during a school perfor-
mance. We have the opportunity to see just how well Jifina would have looked
in a nun’s habit in the fairy-tale An Angel of the Lord. Fate brought her to the
Vinohrady Theater, where she has worked her entire life and where she was the
artistic director in the post-revolution period. She found her life-long partner in



director Zdenék Podskalsky. They lived together for twenty-seven years. It is said
that when they first met, he allegedly said, “Couldn’t you people find someone
shorter for me?” And she replied with her typical sarcasm and irony, “You are the
one who's forcing me to go mountain climbing.” - It's a given that he gave her roles,
of course. Aside from Men About Town, he also cast her in the film comedies Ein-
stein vs. Babinsky, Devilish Honeymoon, and The Christening. And also The Hit, in
which her co-stars were the authors Ladislav Smoljak and Zdenék Svérak.

This actress does not hide the fact that she likes Cimrman'’s humor, which is shown
by the fact she took a rather tiny role in their film Jara Cimrman, Lying, Sleeping.
On the other hand, she was given more significant roles in a number of television
series, like The Reasonable Marriages, There Were Five of Us, and Life at the Cha-
teau. It's a pity she was unable to truly expand her gallery of roles after the period
of ,Normalization” due to the ban on filming. The excellence in the performances
she was able to do in that period are evidenced by her excellent role as a nurse
nicknamed Grandma in the comedy Nurses, set in the gloomy 1950s. In the chil-
dren’s film Our Crazy Family, in which all the members of the Solnicka family wear
glasses, Jifina Jiraskova plays the mother. And in a comedy about young people
(but not only for young people) called How the World is Losing Poets, she plays
aschool’s headmistress.

This always elegant and funny actress has lived most of her life in the company of
dogs. And she hasn't changed her habits: ,| got my first bulldog when | was a little
girl of about four years old. Then | had several French bulldogs and other dogs.
| got Amalka here quite unexpectedly, from my housekeeper Mrs. Bozenka, even
though I wasn't looking for a dog. I'm going to have to live a few more years so that
she doesn't have to be alone.”

Jifina Bohdalova is one of the most popular actresses in the Czech Republic -
audiences have shown their affection for her many times through various polls.
In popularity polls carried out of the television audience of TyTy, she has been
awarded a record number of victories. And when the king of comedy of the century
was being voted on, she reigned supreme in the women’s category and was third
place overall, just behind Vlasta Burian and Vladimir Mensik. This actress often
performs in televised variety shows. She’s also gained great popularity as a hostess
alongside Vladimir Dvorak as they jointly host broadcasts of Televarieté and New
Year's Eve shows, as well as for the animated bed-time tales she has narrated and
for the voices she has given to cartoon characters.

This actress has managed to play crazy and saucy women of loose morals with
virtuosity (The White Lady, Men About Town, and Pénicka & Paraplicko), as well
as energetic and courageous women who can be found somewhere between the
norms and customs of society and of one who is used to being emancipated (Lady
on the Tracks, Women Offside, and One Kitten After Another).

She was fortunate to be noticed by director Martin Fri¢, who she considers ,her
master teacher in all things dealing with film work.” He did not hesitate to give her
a large role in the films King of Kings and A Star Named Wormwood.

We've barely touched upon the many excellent feats of acting Bohdalova has car-
ried out over twenty long years in the Czech Republic under the direction of Karel
Kachyna. And when the time of freedom arrived and the ideological bans were
lifted, the film The Ear was finally released from the film vault onto the big screen.
Karel Kachyria was also the director of the melodramatic film Fany (the script for
which was written by Jifi Hubac), in which the actress played the demanding role of
amentally retarded woman who is childishly funny, yet emotionally warm.

Jifina Bohdalova is distinct as an instinctive and emotional actress. She suppresses
everything rational and is guided by instinct, and not just in her film roles: ,When
I'm around people; | can't help it but | have to make everybody laugh. So many
times I've told myself to stop, because I'm too old for this kind of behavior, but
that's just me. | can't stop.”

Jifi Suchy is also turning eighty, though you would not guess his age. His love for
movies was sparked by his father who he gave him a homemade film projector with
a crank handle for his fifth birthday along with several two-meter films which the
birthday boy played over and over. When he got a bit older, he borrowed his fa-
ther's video camera; a kind used by amateur film-makers. A future artist? “I filmed
pavement, the grass growing from the asphalt, a piece of lattice. Most of it was
static details. From time to time there was someone passing through it. | wanted to
make surrealist film."” Together with a friend using the same video camera he shot
a travelogue, which he gave the original name Crosswise and Back. Both of them
acted in it as well. Jifi Suchy was first filmed with a professional film camera when
he was thirteen years old - as a passenger on a tram in the movie Saturday with
Oldrich Novy playing the lead role.

Suchy got to play a singer in his first role in the film An Easy Life. Together with
Josef Zima he sang What To Put in an Apartment? at a student party, but it was

considered as a call to hooliganism and cut out. Also one scene from the comedy
Waiter, Scarper! was cut out because of him.

Fortunately, there are enough films in which the acting and vocal performances
of this versatile artist have been preserved. Twice he donned a military uniform
together with partner Ji( Slitr: the first time was in a musical comedy in which they
played soldiers in basic training, though a bit older, the second was the musical
If a Thousand Clarinets, in which they played paratroopers. They also acted and
sang together in the movie Crime in a Music Hall. This birthday celebrant acted
with future stage partner Jitka Molavcova as a duo of stage characters, Jonas and
Melicharova - and not only in front of the film camera (twice). Jifi Suchy has even
played a Russian prisoner from World War I in a film from former East Germany,
Hotel Polan. And he’s even directed his own feature-length film. It's called The
Bride and he shot it based on his own screenplay.

Ladislav Smoljak opens a gallery of octogenarians who unfortunately did not live
to see this birthday. Imagine that you accidentally come upon a scene that offers
you the following touching sights: a father, a tailor, sews at the table under a lamp,
the mother hovers around a stove and a little boy with angelic curls is playing or is
sitting on a large rocking horse. A few years later the scene changes slightly: a stu-
dious pupil is doing his homework and also diligently plays chords on an accordion.
And when he advances to higher grades, he reads books by significant domestic
writers in the kitchen. These idyllic images aren't from the childhood and young
age of Jara Cimrman, whose father was also a tailor. It was in this harmonious envi-
ronment that one of our leading Cimrmanologists, Ladislav Smoljak, was preparing
for his historic mission. He is credited as an author, performer and director of this
fictional famous Czech genius. But when he attempted to try his hand at theater
directing, he was rejected due to a “lack of imagination and insufficient depth of
artistic understanding.” He graduated in physics and mathematics, taught for a few
years, then became an editor - he established the Golden Nightingale popularity
poll in the magazine Mlady Svét to vote on the most popular singers. Together
with Zdenék Svérak he wrote not only plays for their own Jara Cimrman Theater,
but together they wrote the screenplays for eight film comedies. Ladislav Smoljak
played in all of them and directed four. He is also credited as the director of the
film Waiter, Scarper!, which was written by Zdenék Svérak.

Evald Schorm graduated from the Film Academy with the medium-length feature
film The Wanderer, which depicted a man who is unable to set down roots at work
nor in his private life. He showed interest in a series of documentaries on the work
of stone-cutters, loggers and railway workers. In the documentary Live Your Life he
gave us a vivid portrait of the photographer Josef Sudek, and in the documentary-
inquiry Why? he searched for the causes of low birthrate in the mid-1960s. He gave
his first full-length feature film Courage for Every Day, which dealt with the moral
attitudes of people primarily in regards to official ideology. He confronted audi-
ences with similar problems over the protagonists’ loss of personal illusions in the
film Return of the Prodigal Son.

In the film Five Girls Around the Neck, Evald Schorn raised the ,girls literary work”
of Iva Hercikova to a level of socially critical morality play. We can also find exis-
tential dimensions in this film; having been betrayed by her friends and lacking any
attention from her parents leads the main character, adolescent Natasha, to trau-
matic loneliness. The director discovered the actress Andrea Cunderlikova during
a film audition, who then became a famous and active actress for several years.

Radek Pilaf showed remarkable artistic talent when he was just a small boy. In-
deed, when he was not quite three years old he managed to draw a portrait of his
mother so well that you could recognize her! He spent his childhood in Pisek, where
his upbringing was influenced by his maternal grandparents as well. He later con-
fessed, “The forests around my home town, the river, the sky, grandma, grandpa...
that was a gift for my entire life. The landscape of my childhood is filled with love.”
During his studies in high school he became friends with future filmmaker Jaroslav
Papousek. The young artist was also bewitched by movies - animated ones. In 1965,
he created the opening sequence for the evening television broadcast of Bed-Time
Stories. The likeable boy at the beginning who wears a newspaper hat and has eyes
made of stars still invites the youngest audiences to come watch bed-time stories
today! Radek Pilaf is also famous for the cartoon series about the bandit Rumcajs.
When you look at the artist's photo, you immediately understand where he got
the inspiration for the look of this famous hero - in the mirror! He made a total of
fifty-three episodes about Rumcajs, his wife Manka, son Cipisek, and the Jicin lord.
Radek Pilar did not hold back his happiness: “Audience response encourages me,
people believe in the cartoon hero who fulfills their desire for justice and a family
life.”



Ota Koval graduated from a machine engineering vocational high school and then
got his diploma from the Film Academy after completing an “evening course”. He
gained his first work experience in film-making at Barrandov Studios where he
worked as an assistant director under various directors, including Jifi Hannibal,
whom he helped with the children’s films “Grandpa, Kylian and I" and “The Red
Shed". That is probably why his own first movie “Lucie and the Miracles”, which
he shot at the age of thirty-nine, was also meant for children’s audiences. And he
remained loyal to the genre of children’s films throughout his productive life. In
the movie The Black Feather Fellowship he depicted the lives of several boys from
working-class families during World War |, in which little Filip Ren¢ was given his first
role. This popular child actor and future well-known director also played the lead
character of a group of boys in Koval's psychological dramas “Jakub” and “Leave Me
Alone”, and later played Julius Fucik during the scenes depicting his childhood and
youth in the biographical movie “Julek”. What kind of children's film-maker would
he have been if he had not also made any fairy-tales! Children are familiar with at
least three of them - The Cat Prince, in which Tereza Brodska had her very first role,
Blot in a Tale, and Ask for the Moon. Ota Koval did not quit filming even after suf-
fering a serious injury in a car accident. As soon as he recovered, he directed films
from his wheelchair, which remained an essential part of his life till the very end.
Despite this cruel fate he said, “I really love children's movies. Perhaps because
it's a lot easier to tell if the film is good or not. You cannot bribe a child audience,
nor can you influence them in advance, and they will always express their opinion.
There's nothing better than a cinema full of laughing children. *

Stépanka Hanicincova combined the two fields she had studied, acting and dra-
maturgy, in her work. She was the “nice and loveable auntie from TV" for many
generations of child audiences; in her show she would invite them to watch nice
children’s stories and other programs on a regular basis. This ageless presenter
had the same companions in every show - puppet characters - for example the
little devil Bertik and little bear Emanek. As an actress she was not only assigned
roles in made-for-TV films and plays, but she was also known to movie-goers; e.g. as
ateacher in the children’s films Johnny's Journey and Wonderful Day. At the begin-
ning of the period of “Normalization” she disappeared from television screens be-
cause her daughter from her first marriage to actor Petr Hanicinec got married to
a dissident, with whom she went abroad. Many admirers of Stépanka Hanicincova
had no idea that their “aunt” had been married three times. The second time was
to the director Jan Valasek and the last to actor Jan Pfeudil, with whom she trav-
eled to meet children across the country for her children’s TV programs. Television
audiences waited years to finally see her on the screen again when she entered the
Hall of Fame of the Czech TyTy Awards.

Radim Cvrcek came from Sedl¢any region, but became one of the symbols of
Zlin's Kudlov due to his film productions. He was a teacher, dancer, circus performer
- and even a clown. While finishing his previously interrupted studies at the Film
Academy, he shot the children’s film First Grade. His graduation film entitled The Bet
was made at Gottwaldov Studios. He was the co-director of the grotesque film The
Time, which is about a man who wants to do a lot of things all at once, but causes
chaos instead. Of interest is the fact that he himself also played the main character.
His first feature-length film was Lost in Pajamas, which is a cheerful story about
two boys and their Soviet friend. For child audiences he made the detective movie
The Giraffe in the Window, and in the movie Just Because You're Grown-Up he told
the story of a boy in an adult world. He acted in this film as well - with two roles.
Cvrcek's Hour of Blue Elephants is considered a modern fairy-tale, and his summer
vacation comedy “No Terminus Stop - No Getting Off” depicted bored children at
a scout camp who make friends with a pair of eccentric friends played by the popu-
lar comedy duo of Milan Lasica and Julius Satinsky. This film also proves that Radim
Cvrcek had the rare ability to see the world through the eyes of a child. This is why
he tried so hard to expand children’s imaginations as much as possible.

We will commemorate Jan Libicek during his unreached eightieth birthday (he
died when he was only forty-three years old) as one of our own Zlin natives. He
studied to be a machine mechanic in his hometown but, according to a friend,
didn't have any technical talent. The only A he had at school was in P.E.. He liked
sport and played handball competitively. Later on he at least went to cheer - at
matches played by the women's team. He returned to his hometown after studying
for a while at the Theatre Academy, which he didn't finish because of his dislike for
theoretical subjects. He became very popular mainly because of his contribution
in the play entitled Jesse Semple Gets Married, set within a black neighborhood in
the USA, which brought in 33,332 theater-goers to watch the play. It's too bad that
just one more person didn’t come to see it.

Libicek first began making films within Zlin's studios in Kudlov. Thanks to the fa-
mous Karel Zeman he acted in the film The Fabulous Baron Munchausen. ,What
| played I directly experienced in the role of an admiral - | sat on horseback, in
a boat, on the command bridge. It was the first time in my life standing in front of
amovie camera and | had to jump from a horse for the first time in my life as well.
| managed both of them, fortunately. Only the horse got a shock. After we had
cleaned up under him about three times, we were able to finish the shoot.” Karel
Zeman also cast him in the small role of a farmer in a film set during the Thirty
Years War called The Jester's Tale.

Libicek began making films regularly until 1963 when he got an engagement at
Prague’s Theatre on the Balustrade. He soon became a star of the group. He excelled
in the premiere of Havel's The Garden Party as King Ubu. Director Zdenék Podskalsky
also cast him in the famous Men About Town. When the three actors playing work-
ers who carry out face-lifts on buildings had their suits made, it was clear which
one was going to delight audiences as they watch the characters wearing only their
underwear. Libicek's good-hearted fat characters pleased fans in the parodies Four
Murders are Enough, Darling, and You are a Widow, Sir!. He also made young and old
laugh in Six bears and a Clown, and Three Wishes for Cinderella). This comedian was
the ideal person to play obtuse and annoying officials. This is evidenced by two more
of his great roles - as a clerk (Proper Wedding) and a teacher (The End of a Priest).
Twelve years after his death Zdenék Podskalsky said, ,Jan Libicek was an actor for
whom there is still no substitute.” And these words still apply today.

Iva JanZurova, one of our best actresses, is celebrating her seventieth birthday. Al-
though it's hard to believe, they almost didn't accept her to study at the Theatre
Academy. The enrollment committee said that she seemed “as if she was a self-con-
scious, sheepish creature without any personality.” Zdenék Podskalsky invited her to
an audition when she was a student; he was looking for someone to play the village
comedy She Fell With the Moon. She didn't pass the audition, but the director at least
gave herasmallrole. Did he sense back then the hidden talents of the star of his later
comedies Men About Town, Devilish Honeymoon, and Dear Aunty and I?

The making of Men About Town was greatly improvised. On the first day a scene
was being shot with three girls approaching a bar. First Jifina Jiraskova stumbled,
then Jifina Bohdalova, and because they had already had some experience they sat
on the couch so that there were more visible to the camera; Iva Janzurova was left
the chair. But when the two reached the couch, they ended up almost with their
chins under the table in front of them. Iva Janzurova towered above them on the
chair. ,Sit down!” ,I'm sitting.” ,She’s sitting.” Director Podskalsky cheered from
behind the camera, ,Girls, | love it. Remember this scene. We got the whole thing!”
The actress also has a gift for portraying high-principled characters whose fate is
very often tragic. She proved that for the first time in the drama Coach to Vienna,
and later on in the movies Oil Lamps, the Slovak film I Love, You Love, and Some
Secrets, In the Rye, and Ene Bene.

Both young and old audiences were delighted by her distinctive performance in
the films Gentlemen, Boys, How to Turn Rosemary, The Devil Knows Why, and Max,
Sally and the Magic Phone. And she was given a resounding ovation when she was
honored at one of Zlin's festivals with the Award for Creative Contribution to Film-
Making for Children and Youth.

Marie Polediiakova (*1941) ought to be proud of the fact that her films are still
very popular with audiences. She had her first success with two made-for-TV mov-
ies that nearly everybody in our country knows - they're called How to Extract
a Whale's Molar and How to Get Daddy into a Fix. After they had their premiere
broadcasts, young Tomas Holy's star began to shine brilliantly. The author and
director chose him from among more than a hundred candidates. The success of
both comedies encouraged her to continue the story of the main protagonists,
though played by other actors of course. The name of that film is Taming Croco-
diles and has already been screened in cinemas.

In 1983, Marie Polediidkova moved from Czech Television, where she also shot Low-
ering Anchor (which follows the personal life of a TV anchorwoman), to the nearby
Barrandov studio; we can see her name in the credits of Taming an Evil Man, but
the audiences were especially won over by a film that was meant to be fun - 1 Enjoy
the World With You. And it did quite a good job of it, because it won the highest
number of votes in the Comedy of the Century public opinion poll.

Marie Polediiakova also gifted young audiences with the merry film Twins at the
Zoo. She offered them a story about two identical twins named Honza and Martin,
who are being looked after by their grandfather, who is employed as a veterina-
rian at the zoo. When their grandmother leaves, the boys take advantage of the
situation by unleashing a torrent of crazy situations and scenes involving the four-

legged creatures of the zoo.
Pavel Taussig
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Budulinek Mandelinka Ceska republika / Czech Republic, 1984, 25'
Barevny / Colour
Budulinek Mandelinka Rezie / Directed by: Vlasta Janeckova

Namét / Story: Josef Lada

Scénar / Screenplay: Stépanka Hanicincova

Kamera / Director of Photography: Véra Stinglova

i Hudba / Music: Vadim Petrov
Stiih / Edited by: Véra Stépankova

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: Vlasta Fabianova, Ladislav Pesek, Jan Marvan a dalsi. Vypravi Stépanka Hanicincova

Dédecek a babicka maji trapeni se zlobivym Budulinkem, ktery pres jejich zakaz otevre lisce, protoze se
chce povozit na jejim ocase. Liska se raduje, jak snadno Budulinka nachytala, ale kdyz ho pfivede domd, je po
radosti. Ten zlobivy Budulinek jeji déti snad Gplné zkazi - z dobre vychovanych lis¢at se stavaji pékni ulicnici!
A tak liska prosi dédecka a babicku, aby si Budulinka zase odvedli. To ale nebude tak jednoduché - dédecek
a babicka totiz chtéji nezbedovi dat za vyucenou...

Grandpa and grandma are having trouble with naughty Budulinek, who, despite their orders, opens
the door to the fox because he wants to ride on her back. The fox is quite happy at how easy it was to catch
Budulinka, but when she brings him home, the joy is over. The naughty Budulinek ruins her children - from
well-mannered fox cubs they become real hooligans! And so the fox begs the grandfather and grandmother to
take Budulinek back. But it won't be easy, as grandpa and grandma want the naughty boy to learn a lesson...

Malv televizni kabaret Ceska republika / Czech Republic, 1984, 51'
Barevny / Colour
The Little Televised Cabaret Rezie / Directed by: Libu$e Koutna

Namét / Story: OldFich Dudek, Ondrej Suchy

Scénar / Screenplay: Oldfich Dudek

Kamera / Director of Photography: Véra Stinglova

i Hudba / Music: Jaroslav Uhlif
Stfih / Edited by: Ondrej Pechar

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: Stépanka Hanicincova, Josef Dvorak, Jitka Moravcové, Pavel Zednicek, Jifi Labus a déti

+Mamu, tatu, stryce, tetu pozvéte do kabaretu, az se zase jako dneska srazime. Zamavame z obrazov-
ky, do kiesel i na pohovky, uz se na to dneska tésime.” - Takto zacinal zabavny televizni pofad pro déti,
plny Usmévnych hranych scének, pisnicek ¢i veselych vypravéni v podani nékolika prednich ¢eskych herc. ...
A vzpomenete si také na jeho zavérecnou pisen? ,Tak cau! A pristé zase vsichni sejdeme se jako obvykle. Ja
prijdu s kytkou, tumas, ¢ichni, kytka bude vonét nezvykle. Mné poznate, nebot jediny budu mit v kapse noviny.
Jana hlavé budu mit ¢epici, kravatu a v ruce krabici. Tak ¢au...”

"Invite your mom, dad, uncle and aunt to the cabaret when we get together again. From the TV screen
we'll wave at you in your armchair and sofa. We're already looking forward to it today." - Thus began a televised
entertainment program for children; a program full of funny sketches, songs and humorous stories put on by
several prominent Czech actors. ... And do you remember the final number? "Alright, ciao! We'll all meet again
next time as usual. I'll come with a flower. Here you are. Smell it. The flower will smell unusual. You'll recognize
me by the newspaper I'll have in my pocket. I'll be wearing a hat, tie and be carrying a box. Alright, ciao!"

Rozmarynek Ceska republika / Czech Republic, 1978, 39"
Cernobily / Black & White

Rose mary Rezie / Directed by: Svatava Simonova
Scénar / Screenplay: Jiti Kafka, Eva Povondrova - Nyvltova, M. Zelenka

Kamera / Director of Photography: Karel Loch

Hudba / Music: Vadim Petrov

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceské televize

Hraji / Cast: Stepanka Hanicincova

§tépanky Hanlcmcove, Certika Bertika a kanarka Lorinky...

A series of fairy-tales, songs and stories for preschool children. Accompanied by the former queen of
children's hearts, §tépa’1nka Hanicincov4, the devil Bert and the canary Lori.




l{f
f ]

Ceska republika / Czech Republic, 1977, 80'
Barevny / Colour

Rezie / Directed by: Marie Polednakova
Namét / Story: Marie Polediiakova

Scénar / Screenplay: Marie Polediiakova
Kamera / Director of Photography: Petr Polak
Hudba / Music: Vaclav Zahradnik

Strih / Edited by: Miroslav Hajek

Produkce / Production: Ceska televize

T 4 .
Jak vytrhnout velrybé stolicku

How to Extract a Whale's Molar

Hraji / Cast: Jana Preissova, Tomas Holy, Frantisek Némec, Vlastimil Harapes, Jana Ditétova,

Blanka Waleska, Gabriela Vranova, Petr Kostka, Stella Zazvorkova

Osmiletému Vaskovi bytostné schazi tatinek a laskyplna mamincina péce mu
nemize nahradit tajemna muzska dobrodruzstvi, zvlasté tehdy, je-li jeho tatinek hr-
dina, horolezec, ktery idajné zahynul v Himaldjich. Vasek s détinskou déslednosti
hleda nového, nahradniho tatinka. Velky obrat pfinaseji zimni prazdniny - na scé-
nu prichazi vysnény tatinek, a to dokonce ten pravy. Ale osm rokd, kdy tato trojice
o0 sobé navzajem nevédéla, je prekazkou, jejiz zdolani se jevi namahavéji nez ten nej-
tézsi horsky vystup.

Marie Poledriakova (1941), filmova rezisérka a scenaristka, absolvovala scenaristiku na FAMU. Dlouhodobé piisobila v TV a ve studiu Barran-
dov. Prosadila se v zanru rodinné komedie - Uspéchy sklizely zejména snimky Jak vytrhnout velrybé stolicku (1977), Jak dostat tatinka do
polepsovny (1978) a S tebou mé bavi svét (1982). Z posledni tvorby uvedme filmy Jak se kroti krokodyli (2006) ¢i Libas jako Bih (2008). Stala &

u vzniku spole¢nosti FTV Premiéra, pozdéji TV Premiéra.

Marie Poledniakova (1941) is a film director and screenwriter. She graduated in screenwriting from FAMU. She worked for many years in
television and at Barrandov studio. She has established herself in the family comedy genre - she had particular success with the films How
to Extract a Whale's Molar (Jak vytrhnout velrybé stolicku, 1977), How to Get Daddy Into a Fix (Jak dostat tatinka do polepSovny, 1978) and
| Enjoy the World With You (S tebou mé bavi svét, 1982). Of her recent works we'll mention Taming Crocodiles (Jak se kroti krokodyli, 2006)

Eight-year-old Vasek misses his father, and a mother's loving care cannot
replace the mysterious man's adventures, especially when his father is a hero -
a climber who reportedly died in the Himalayas. With a child's tenacity, Vasek looks
for a new replacement father. The winter holidays bring a surprise - the dad of his
dreams arrives on the scene. And it's his real dad. But not having known anything
about each other for eight years is an obstacle, and overcoming it seems to be more
strenuous than the hardest mountain climb.

-

MARIE POLEDNAKOVA

and You Kiss Like a God (Libas jako Bih, 2008). She helped found the company FTV Premiéra (later TV Premiéra).
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Kdyby tisic klarinetu

If a Thousand Clarinets

Na pocatku vseho je dezertér Schulze, mizerny vojak, ale dobry klarinetista,
ktery se pokousi uprchnout z vojenské posadky pobliz lazefiského méstecka Alkalis.
Ve chvili, kdy je obkli¢en a hrozi mu zastreleni, zméni se samopaly pronasledovatell
v klarinety, stejné jako ostatni zbrané v prostoru posadky. Na misté je pravé shodou
okolnosti stab televize Televis, ktery se rozhodne vyuzit prilezitosti a chce s vojaky,
jimz hudebnfi nastroje slusi mnohem vic nez zbrané, v rychlosti secvicit a nasledujici-
ho veceraz posadky odvysilat velky revualni porad. To se vsak nelibi ministrovi valky,
ktery nafidi, aby byla vzpoura v Alkalisu potlacena. O to se snazi také porucik Krause
a distojnici posadky, ktefi v panice prchli, a nyni kuji pikle, jak prekazit vysilani kasa-
renské revue a vratit situaci do ,normalniho” stavu.

N ..

Ceska republika / Czech Republic, 1964, 130"
Cernobily / Black & White

Rezie / Directed by: Jan Rohac, Vladimir Svitacek

Namét / Story: Jifi Suchy

Scénar / Screenplay: Jifi Suchy, Jan Rohac

Kamera / Director of Photography: Rudolf Stahl

Hudba / Music: Ji¥i Slitr

Stfih / Edited by: Miroslav Hajek

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Jana Brejchova, Waldemar Matuska, Hana Hegerova,
Eva Pilarova, Karel Gott, JiFi Suchy, Jifi Slitr, Pavlina Filipovska

The deserter Schulz is a lousy soldier but a good clarinet player. As he tries to
escape from a military garrison near the town of Alkalis, he is caught, and when he is
danger of being shot, the machine guns of his captors are transformed into clarinets
-as are all the other weapons of the military base. ATV crew from the station Televis
convince the soldiers that the musical instruments look much nicer than weapons,
and the soldiers agree to quickly rehearse and put on a huge chorus show the next
evening at the base. The Minister of War orders this insurgency stopped. Officers of
the base feel the same and plot to thwart the broadcast of the show and bring the
situation back to "normal".

Jan Rohac (1932-1980), televizni a divadelni rezisér, absolvoval DAMU. Pisobil v prednich ¢eskych divadlech a v televizi, pro niz realizoval fadu filmd, serialti a pofa-
da, které slavily velky divacky Gspéch - napt. Hovory H (1968) ¢i Byli jednou dva pisafi (1972). / Vladimir Svitacek (1921-2002), filmovy a televizni rezisér, scenarista
aherec, pracoval nejprve ve studiu Barrandov, pozdéji vystudoval FAMU. Debutoval snimkem Konec jasnovidce (1957), nato¢enym spolu s Janem Rohacem, s nimz
vytvoril tviiréi duo. Z bohaté TV tvorby zmitime napt. Usporena libra (1963) ¢i Hovory H. (1968). Uspéch obéma rezisértim prinesla hudebni komedie Kdyby tisic
klarineti (1964) ¢i interaktivni experiment Kinoautomat: Clovék a jeho d(im (1967), na nichz spolupracovali.

Jan Roha¢ (1932-1980) was a television and theater director. He graduated from DAMU in Prague. He worked at leading Czech theaters and in TV, for which made
several successful movies, series and programs - for example the talk show Hovory H (1968) and Once There Were Two Typists (Byli jednou dva pisafi, 1972). /
Vladimir Svitacek (1921-2002) was a film and television director, screenwriter and actor. He first worked at Barrandov studio and later graduated from FAMU. He
debuted with the film The End of the Fortune-Teller (Konec jasnovidce, 1957 - filmed together with Janem Rohé¢, with whom he formed a creative partnership).
From his extensive TV productions we'll mention A Pound on Demand (Usporena libra, 1963) and the talk show Hovory H. (1968). Both directors won success with
the musical comedy If a Thousand Clarinets (1964), and the interactive experiment Kinoautomat: One Man and His House (Clovék a jeho dtim, 1967).



Ceska republika 1999, 73 Krtkova dobrodruzstvi
Barevny

Rezie Zdenék Miler

Namét Josef Alois Novotny, Hana Sekyrkova, Ivan Klima, Zdenék Miler
Scénar Zdenék Miler, Ivan Klima

Kamera Zdenka Hajdova, lvan Masnik

Hudba Milos Vacek, Lubos Fiser

Stfih Kvéta Maskova, Marta Latalova

Vytvarnik Zdenék Miler

Produkce Kratky film Praha

Kontakt Zemé pohadek .

Pavabny animovany serial o Krteckovi, ktery ma hodné pratel a s nimi zazije A charming animated series about a little Mole who has lots of friends, and
spoustu dobrodruzstvi. with whom he goes an many adventures.

Zdenék Miler (1921), Cesky filmovy rezisér a vytvarnik animovanych filmd, vystudoval prazskou VSUP. Zatinal ve zlinskych filmovych atelié-
rech, pozdéji pracoval v barrandovském studiu Bratfi v triku pod vedenim Jifiho Trnky. Je autorem mnoha animovanych snimkd pro déti.
Jeho prvnim samostatnym filmem se stala Pohadka O milionafi, ktery ukradl slunce (1948), celosvétové se vsak prosadil animovanym
serialem pro déti o pribézich malého Krtka (1957-2002).

Zdenék Miler (1921) is a Czech film director and animated film artist. He studied at the Academy of Arts, Architecture and Design in
Prague. He began his career at Zlin Film Studios and later worked for the Barrandov studio called "Bratfi v triku" under the leadership of
Jifi Trnka. He is the author of many animated films for children. The first independent film he directed was The Millionaire Who Stole the
Sun (O milionari, ktery ukradl slunce, 1948), but became a world-wide name for his animated children's series about the adventures of The
Little Mole (1957-2002).

ZDENEK MILER
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Kulovy blesk Ceska republika / Czech Republic, 1978, 82"
Barevny / Colour
Ball Lightening Rezie / Directed by: Ladislav Smoljak, Zdenék Podskalsky

Namét / Story: Ladislav Smoljak, Zdenék Svérak

Scénar / Screenplay: Ladislav Smoljak, Zdenék Svérak, Zdenék Podskalsky

Kamera / Director of Photography: lvan Slapeta

Hudba / Music: Zdenék Lukas

Stfih / Edited by: Jifi Brozek

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Rudolf Hrusinsky, Karel Kalas, Josef Abrham, Daniela Kolarova,

i Bedfich Prokos, Zita Kabatova, Milada Jezkova

i
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Pfipravit, zorganizovat a provést vyménu dvanacti byt je dilo hodné mistra. It is the task of a worthy champion to prepare, organize and carry out the swap-
Tim ovsem dr. Radosta také je. Nahlé tézkosti a komplikace fesi s gracii za pochodu  ping of twelve flats. Which, of course, Dr. Rodosta is. Along the way he solves sud-
a pro jistotu, aby se v den D v3echno povedlo, provede ,malou” generalni zkousku,  den complications and difficulties with grace, and just to make sure that everything
ktera odhali mnohé. Objevi se rovnéz drobné problémy, zpisobené napt. svatbou  turns out okay on D-Day, he sets up a "small" dress rehearsal, which reveals a lot.
objednanou na nevhodny termin nebo vahanim nékterych Gcastnikl akce. Zmatek,  Various small problems pop up caused by such things as a wedding booked for the
jenz malem zhati celou operaci, vyvola ,nocni cviceni", vyhlasené opilym psycholo-  wrong date and the reluctance of some of the participants. Confusion, which almost
gem Knotkem... defeats the whole operation, is caused by a "night drill" declared by the drunken

psychologist Knotek...

Ladislav Smoljak (1931) je filmovy a divadelni rezisér, scenarista, herec a promovany pedagog. V roce 1966 spoluzalozil autorské Divadlo
Jary Cimrmana, pro které reziroval vice nez desitku her. U filmu zacinal jako herec, filmové realizace vznikaly zejména v tandemu se sce-
naristou Zderikem Svérakem - napt. Kulovy blesk (1978), Vrchni, prchni! (1980), Rozpustény a vypustény (1984) ¢i Nejista sezéna (1987). /
Zdenék Podskalsky (1923-1993), filmovy i divadelni reZisér, studoval na FAMU, absolvoval filmovou skolu v Moskvé VGIK. Poté zacal pracovat
v TVjako rezisér. Riiznorodé TV tvorbé byl pak vérny po celou dobu svoji kariéry. V klasickém filmu debutoval snimkem V patek rano (1957),
divacky vSak uspél az komedii Kam ¢ert nemize (1959). V komedialnim Zanru se pak vyrazné prosadil - pfipomerime napf. filmy Bild pani
(1965), Svétaci (1969), Drahé tety a ja (1973), Kulovy blesk (1978).

Ladislav Smoljak (1931) is a film and theater director, screenwriter, actor and certified pedagogue. In 1966, he helped establish the Jara
Cimrman Theatre, for which he directed more than a dozen actors. He began in film as an actor and began as a filmmaker in tandem with
screenwriter Zdenék Svérak: Ball Lightening (Kulovy blesk, 1978), Waiter, Scarper! (Vrchni prchni, 1980), Dissolved and Effused (Rozpustény
a vypustény, 1984), and An Uncertain Season (Nejista sezona, 1987). / Zdenék Podskalsky (1923-1993) was a film and theater director. He
studied at FAMU and graduated from VGIK film school in Moscow. He first worked in TV as a director and was loyal to various TV produc-
tions throughout his career. He made his film debut with Friday Morning (V patek rano, 1957), but truly hit it off with audiences with the
comedy When the Woman Butts In (Kam cert nemdze, 1959), establishing himself within the comedy genre with such films as The White
Lady (Bila pani, 1965), Men About Town (Svétaci, 1969), My Dear Aunt and Me (Drahé tety a j&, 1973), Ball Lightening (Kulovy blesk, 1978).
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Ceska republika / Czech Republic, 2000, 81'
Barevny / Colour

Rezie / Directed by: Frantisek A. Brabec

Namét / Story: Karel Jaromir Erben

Scénar / Screenplay: FrantiSek A. Brabec, Milos Macourek, Deana Jakubiskova
Kamera / Director of Photography: Frantisek A. Brabec

Hudba / Music: Anton Popovi¢, Jan Jirasek

Stih / Edited by: Boris Machytka

Kytice

Wild Flowers

Produkce / Production: J&J Jakubisko Film, CT Praha - Viyr. skupina: TS Alice Nemanska - Helena Slavikova
Hraji / Cast: Bolek Polivka, Klara Sedlackova-Oltova, Katefina Janeckova, Karel Dobry,

Sandra Novakova, Stella Zazvorkova, Jana Svandova, Linda Rybové, Alena Mihulova,

Ana Geislerova, Véra Galatikova, Nina DiviSkova, Zuzana Bydzovska

Jedna z nejoblibenéjsich basnickych sbirek 19. stoleti, Kytice povésti narodnich
od K. J. Erbena, inspirovala nase predni autory a vytvarniky a po vice nez sto letech
od prvniho vydani se predstavila i ve zcela jedine¢né filmové podobé. Jeji tvarci od-
mitli roli ,ilustratord”. Pokusili se stat se osobitymi interprety sedmi lidskych osudd,
které hovori az prekvapivé vymluvnou fe¢i k dnesku. Na platné tak ozila vstupni
bésen Kytice, dale Vodnik, Polednice, Svatebni kosile, Dcefina kletba, Zlaty kolovrat,
Holoubek a Stédry veter.

FrantiSek A. Brabec (1954), filmovy kameraman a rezisér, absolvoval kameru na FAMU. Jiz béhem studia natacel kratké filmové dokumenty.
Deset let pUsobil ve studiu Barrandov jako kameraman. Podilel se na realizaci fady Gspésnych ceskych filmt - dlouhodobé spolupracoval
napr. s rezisérem Janem Svérakem. Debutoval ocefiovanym snimkem Kral Ubu (1996). Dale reziroval napf. filmy Kytice (2000), Bolero (2004)

¢i Maj (2008). Je autorem mnoha hudebnich videoklipti a reklam.

FrantiSek A. Brabec (1954) is a film director and cinematographer. He completed his studies at FAMU in camera work, but started making
short documentaries while still a student. As a cameraman at Barrandov studio for ten years, he took part in the making of a number of
successful Czech films - working with director Jan Svérak, among others. He made his debut with the award-winning film King Ubu (1996).
He also directed films such as Wild Flowers (Kytice, 2000), Bolero (2004) and May (Maj, 2008). He has also made many music videos and

commercials.

One of the most popular collections of poems of the 19th century, the national
legends within Wild Flowers written by K.J. Erben inspired our leading authors and
artists to present them in this completely unique way - after more than a hundred
years since they were first published. Its creators rejected the role of "illustrator".
They tried to tell the tale of seven human fates from their own perspectives - fates
which, surprisingly, still speak eloquently to us today. The film comes to life with the
poem Wild Flowers, then follows with Water Goblin, The Noon Witch, The Wedding
Shirt, Daughter's Curse, The Golden Spinning-Wheel, Little Dove, and Christmas Eve.

FRANTISEK A. BRABEC



My tfi a pes z Pétipes

We Three and a Dog From Pétipsy

Ceska republika / Czech Republic, 1971, 70"
Barevny / Colour

Rezie / Directed by: Ota Koval

Namét / Story: Vaclav Ctvrtek

Scénar / Screenplay: Radim Cvréek, Milan Simek, Ota Koval
Kamera / Director of Photography: Jan Novak

Hudba / Music: Lubo$ Fiser

Stfih / Edited by: Zdenék Stehlik

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Jifi Kakol, Robert Krasny, Jana Petrusova, Jindfich Matys, Helena Ruzickova,

Prazdniny, feka a parta dobrych kamaradu. To ve prinasi napinavy letni pri-
béh prazského kluka Tondy a party déti z Pétipes, vesnice nedaleko Prahy. Tonda
prijizdi na prazdniny ke svym pribuznym na venkov. Fascinuje ho protékajici reka

velkém thotovi, ktery Zije v zatoce u potopeného fi¢niho ¢lunu. Kdyz Tonda prekona
vsechny prekazky, které mu prichystal nepfatelsky Ruda Drabek, a ziska si sympatie
mistnich klukd, spolecné s nimi zazije velké a nezapomenutelné dobrodruzstvi pfi
no¢nim lovu obrovského Ghofe. A zavistivy Ruda utfe nos...

OTA KOVAL

Karel Augusta, Vaclav Postranecky, Jana Andresikova, Vaclav Kotva
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Holidays, a river and a bunch of good friends. All of this provides a suspenseful
tale about Tonda, a boy from Prague, and a group of kids from Pétipsy, a village near
Prague. Tonda comes to the village to stay with relatives in the countryside over the
summer break. He's captivated by a flowing river and immediately gathers together
some fishing equipment. All the local boys talk about the living legend, a large eel
that lives in the creek near the sunken river boat. When Tonda overcomes all the ob-
stacles prepared by the unfriendly Ruda Drabek and wins the friendship of the local
boys, together they experience a great and unforgettable adventure during a night-
time hunt for the giant eel. And the envious Ruda stands empty-handed...

Ota Koval (1931-1991) vystudoval rezii na FAMU. Debutoval komedif Lucie a zazraky (1970). V 70. a 80. letech spolu s Vérou Simkovou-
Plivovou patfil k rezisériim, ktefi se vénovali vyhradné tvorbé pro déti. Kovalovy zasluhy tkvi také v novatorské praci s détskymi herci.
Z filmografie pfipomerime My tfi a pes z Pétipes (1971), Jakub (1976), Kocici princ (1978) ¢i Karika do pohadky (1981).

Ota Koval (1931-1991) studied directing at FAMU. He debuted with the comedy Lucie and the Miracles (Lucie a zazraky, 1970). In the ‘70s and
'80s, along with Véra Simkova-Plivova, he was one of the directors who focused exclusively on productions for children. Koval's merits also
include innovative work with child actors. From his film works we'll mention We Three and a Dog from Pétipsy (My tfi a pes z Pétipes, 1971),
Jakub (1976), The Cat Prince (Koci¢i princ, 1978) and Splotch in the Fairytale (Karika do pohadky, 1981).



Vyroci, vzpominky

Anniversaries, Memories

Ceska republika / Czech Republic, 1967, 50"
Barevny / Colour

Rezie / Directed by: Ladislav Capek

Namét / Story: Vaclav Ctvrtek

Scénar / Screenplay: Milan Naprava

Kamera / Director of Photography: Eva Kargerova
Hudba / Music: Vaclav Lidl st.

Stiih / Edited by: Zdena Navratilova

Vytvarnik / Production Design: Radek Pila¥
Produkce / Production: Ceskoslovenska televize
Kontakt / Contact: Ceska televize

== Loupeznik Rumcajs, jeho Zena Manka a syn Cipisek Zji v lese Raholci, kde je
Ceka spousta dobrodruzstvi i starosti. Ji¢inské panstvo chce loupeznika a jeho ro-
dinu z lesa vystrnadit. Knizepan by chtél mit pro sebe jeleni studanku, rychtar Na-
vratek by rad vidél Rumcajse ve vézeni, starosta na Rumcajse dokonce postve obra
Rabijaka. Rumcajs ma vSak poctivé srdce, a kdyz je nejhdF, prisko¢i mu na pomoc
Manka nebo loupeznicky synek Cipisek.

== Robber Rumcais, his wife Manka and their son Cipisek live in the Raholec For-
est, where they experience many adventures and trouble. But the Ji¢in lordship
wants to get rid of this robber and his family from the forest. Knizepan would like
to have the deer watering hole to himself, the magistrate Navratek would like to see
Rumcais in prison, and even the mayor sets the giant Rabijak on Rumcais. Rumcais
has an honorable heart, and when worse comes to worst, either Manka or the rob-
ber's son Cipisek jump in to save him.

Ceska republika / Czech Republic, 1971, 52"
Barevny / Colour

Rezie / Directed by: Zdenék Smetana

Namét / Story: Vaclav Ctvrtek

Scénar / Screenplay: Zdenék Smetana

Kamera / Director of Photography: Zdena Hajdova, Jaroslava Zimova
Hudba / Music: Jaroslav Celba

Strih / Edited by: Zdena Navratilova

Vtvarnik / Production Design: Zdenék Smetana

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

==V pohadkovém lese je paseka a na ni stoji mala chaloupka ukryta v mechu
a kapradi. Chaloupka neni obycejn4, je udélana z parezu a bydli v ni dva hodni skfit-
ci - Kiemilek a Vochomiirka. Jeden je tlusty a druhy hubeny a oba jsou nerozlu¢nymi
kamarady, ktefi spolu zaZivaji spoustu dobrodruzstvi, protoze velmi radi prozkou-
mavaji okoli. A pokud zlistanou doma, tak ani pak se nenudi. Navstévuji je totiz riizni
obyvatelé lesa - zvifatka i tajemné pohadkové bytosti.

" There is a glade within a fairy-tale forest glade in which a small cottage lies
hidden in the moss and ferns. It isn't an ordinary cottage. It is made from a tree
stump and two nice fairies live within it - Kfemilek and Vochomdrka. One is fat and
the other is skinny. They are inseparable friends who experience lots of adventures
together, because they love to explore their surroundings. And even when they stay
home, they don't get bored because they are visited by various forest inhabitants -
animals and mysterious fairy-tale creatures.

O loupezniku Rumcajsovi

Rumcais the Robber
O loupezniku Rumcajsovi

Pohadky z mechu a kapradi

The Fairy-Tales from the Moss and Ferns
Pohadky z mechu a kapradi




Vyroci, vzpominky

Anniversaries, Memories

Pét holek na krku

Five Girls Around the Neck

—

== Snimek je psychologickou studii dospivajici divky, prochazejici pubertalni-
mi komplexy opusténosti a beznadéje. Ctrnactileta Natasa je dcerou funkcionare
v okresnim mésté. Ve snaze byt zadobre se svymi spoluzackami, které se k ni cho-
vaji pokrytecky, se divenka dostava do stale vétsich problémd. Navic se zamiluje do
plachého a nesmélého Petra. Kdyz se falesné pritelkyné postaraji o jeji zesmésnéni,
zoufald divka se pokusi o sebevrazdu. Kdyz se vSak nic nevyfesi a problémy se vyhro-
ti, chce se o sebevrazdu pokusit znovu. Pravé tehdy vyjde najevo podlé jednani jejich
+kamaradek”. Pro Natasu je to draze zaplacena Zivotni zkusenost...

EVALD SCHORM

Ceska republika / Czech Republic, 1967, 88'
Cernobily / Black & White

ReZie / Directed by: Evald Schorm

Namét / Story: Iva Hercikova

Scénar / Screenplay: Iva Hercikovd, Evald Schorm

Kamera / Director of Photography: Jan Cufik

Hudba / Music: Frantisek Belfin

Strih / Edited by: Jifina LukeSova

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Andrea Cunderlikové, Jana Krupickova, Lucie Zulov4, Dana Matéjkova
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== The psychological study of a teenage girl experiencing the mental complexes
of puberty; loneliness and despair. Fourteen-year-old Natasha is the daughter of a lo-
cal city official. In an attempt to be popular among her classmates - who behave
hypocritically towards her - the girl gets into ever greater trouble. Moreover, she
falls in love with the shy and timid Petr. Her false friends make plans to humiliate
her. The desperate girl reacts to the situation by attempting suicide. But when that
doesn't help and her problems escalate, she wants to attempt suicide again. At this
point it becomes clear that her "friends" weren't acting as true friends. Natasha pays
a heavy price for this learning experience...

Evald Schorm (19312-1988), filmovy, televizni a divadelni rezisér, absolvoval rezii na FAMU. Za¢inal s vyraznymi socialné ladénymi kratkymi
dokumentéarnimi filmy, poté presel k hrané rezii. Debutoval snimkem Kazdy den odvahu (1964). Do povidkového filmu Perli¢ky na dné
(1965) prispél ¢asti Diim radosti, dale realizoval snimky Pét holek na krku (1967), Farariv konec (1968) ¢i Den sedmy - osma noc (1969). Poté
natacel jiz jen pro TV a ¢astecné plsobil v divadelnim prostredi.

Evald Schorm (1931-1988) was a film, television and theater director. He studied directing at FAMU. He started with socially-focused short
documentaries, then moved to directing acted films. He debuted with the film Courage for Every Day (Kazdy den odvahu, 1964). In the film
Pearls of the Deep (Perli¢ky na dné, 1965), a series of short stories, he contributed House of Joy (Diim radosti), then made Five Girls Around
the Neck (Pét holek na krku, 1967), The End of a Priest (Farartv konec, 1968) and The Seventh Day - The Eighth Night (Den sedmy - osma

noc, 1969). Afterwards he made only films for TV and occasionally worked in theater.




Ceska republika / Czech Republic, 1987, 79'
Barevny / Colour

Rezie / Directed by: Radim Cvréek

Namét / Story: Eduard Pergner

Scénar / Screenplay: Eduard Pergner, Radim Cvréek

Kamera / Director of Photography: Karel Kopecky

Hudba / Music: Ondrej Soukup

Stfih / Edited by: Antonin Strojsa

Produkce / Production: Filmové studio Gottwaldov

Kontakt / Contact: Ateliéry Bonton Zlin

Hraji / Cast: Katarina Sulajova, Rudolf Hrusinsky, Jana Stépankova,
Anna Nagyova - Sulajové, Josef Somr, Michal Do¢olomansky

Strasidla z vikyre

Ghosts of the Dormers

Zatimco déda, vesnicky vSeumél a amatérsky sochat, se stale pokousi létat na rogalu,
babicka nejradéji v klidu pokufuje doutniky. Prazdninova pohoda ale netrva dlouho.
Déda ma pro vesnického zbohatlika Napakunka vyrezat sochu jeho dcery Pepiny, coz
vsak odmitne - Pepina je tak tlusta, ze neni mozné sehnat dost velky Spalek. Druhy
den porazi Napakunk starou lipu, pod niz se kdysi déda seznamil s babi¢kou. Priveze
ji k dédovi, ktery se roz¢ili a Napakunka vyhodi. Ten se mu pomsti tim, Ze zni¢i strasi-
delnou zahradu, kterou déda vybudoval pro Terezku. HolCicka zachrani pouze malé
drevéné strasidylko, Cvikyre, které najednou obZzivne a predvadi strasidelné kousky.
0d té chvile se Napakunk stava obéti cileného Gitoku zlomyslnych kouzel.

Radim Cvrcek (1931-2004), rezisér, scendrista a herec, realizoval podstatnou ¢ast své filmové tvorby ve zlinském filmovém studiu. Debutoval
snimkem Tafa a dva pistolnici (1967). Znamym se stal zejména tvorbou pro déti, napf. Zirafa v okné (1968), Dospélaci miizou viechno (1969)
¢i Nekone¢na - nevystupovat (1978). Zabyval se také tvorbou televiznich seriald.

Radim Cvrcek (1931-2004) was a director, screenwriter, and actor that made a significant number of his films in Zlin's film studio. He debuted
with Lost in Pajamas (Taia a dva pistolnici, 1967). He's especially famous for his children's productions: Giraffe in the Window (Zirafa v okné,
1968) Just Because You're Grown-Up (Dospélaci mGizou vsechno, 1969), and No Final Stop - No Exit (Nekonecna - nevystupovat, 1978). He

was also involved in making a number of television series.

Teresa arrives on vacation to her grandparents, who are a peculiar couple.
While her grandpa, the village handyman and amateur sculptor, continues to at-
tempt hang-gliding, her grandma prefers to smoke her cigars in peace. But the sum-
mer peace does not last long. Grandpa is supposed to make a statue of Pepina, the
daughter of the nouveau riche Napakunk, but refuses - Pepina is so fat that he can't
find a block large enough. The next day, Napakunk cuts down the old linden tree
under which grandpa and grandma first met. He brings it to grandpa, who gets angry
and chases Napakunk off. Napakunk then gets revenge by destroying the spooky
garden grandpa built for Teresa. The girl manages to save a small wooden monster,
Cvikyre, who comes to life. From this point on, Napakunk becomes the target of mali-
cious spells.

R
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Svétaci

Men About Town

Ceska republika / Czech Republic, 1969, 102"
Cernobl'l{l / Black & White

Rezie / Directed by: Zdenék Podskalsky

Namét / Story: Vratislav Blazek

Scénar / Screenplay: Vratislav Blazek
Kamera / Director of Photography: FrantiSek Valert
Hudba / Music: Evzen Illin, Vlastimil Hala

Stfih / Edited by: Zdenék Stehlik

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Jifi Sovak, Vlastimil Brodsky, Jan Libicek, Jifina Bohdalova, Jifina Jiraskova,

Iva Janzurova, Jifina §ejbalové, Oldfich Novy, Ilja Prachaf, Vladimir Mensik

Jmenuji se Prouza, Skopec a Petrtyl, pracuji na opravé prazskych domu a touzi
po ,ndbl” spolecnosti. Jejich prvni pokus o navstévu luxusni restaurace vsak konci
naprostou katastrofou. V maringotce, ktera je jejich do¢asnym domovem, pak spra-
daji plany, jak to s tim svétackym Zzivotem zafidit. Navstivi nejlepsi krejcovsky salon,
kde si nechaji usit moderni spolecenské obleky, poté se rozhodnou doplnit si vzdéla-
ni a navstivi univerzitni knihovnu. Jejich vyprava za poznanim sice kon¢i neslavné, ale
tFi dychtivi svétaci tu ziskaji pomoc starého profesora Dvorského, ktery se je rozhod-
ne zasvétit do tajl spolecenského chovani. Netusi, ze vychytrala kuplitka, Satnarka
Trekova, uz zaskoluje své t¥i lehké dévy, Marcelu, Zuzanu a Bozku, do roli ,n6bl dam”,
s nimiz se majf pani zcela ndéhodou seznamit.
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ZDENEK PODSKALSKY

Prouza, Skopec and Petrtyl repair Prague homes and long for "posh" society.
Their first attempt at visiting an upscale restaurant, however, ends in disaster. They
formulate their plans to attain the posh life within the trailer they use as their home.
They have fashionable suits made for them at a fine tailors, then go to the university
library to complete their education, which doesn’t end well. But they happen to meet
old professor Dvorsky, who decides to initiate them into the secrets of social behav-
ior. But a cunning procuress (the cloakroom attendant Trckova) is already training
her three hussies Marcela, Zuzana and Bozka to play the role of "posh ladies", with
whom the men should meet "by chance".

Zdenék Podskalsky (1923-1993), filmovy i divadelni rezisér, studoval na FAMU, absolvoval filmovou kolu v Moskvé VGIK. Poté zacal pracovat
v TV jako rezisér. Riiznorodé TV tvorbé byl pak vérny po celou dobu svoji kariéry. V klasickém filmu debutoval snimkem V patek rano (1957),
divacky vsak uspél az komedii Kam cert nemaze (1959). V komedialnim Zanru se pak vyrazné prosadil - pfipomerime napt. filmy Bila pani
(1965), Svétaci (1969), Drahé tety a ja (1973), Kulovy blesk (1978).

Zdenék Podskalsky (1923-1993) was a film and theater director. He studied at FAMU and graduated from VGIK film school in Moscow. He
first worked in TV as a director and was loyal to various TV productions throughout his career. He made his film debut with Friday Morning
(V patek rano, 1957), but truly hit it off with audiences with the comedy When the Woman Butts In (Kam ¢ert nemuze, 1959), establishing
himself within the comedy genre with such films as The White Lady (Bila pani, 1965), Men About Town (Svétaci, 1969), My Dear Aunt and Me
(Drahé tety a ja, 1973), Ball Lightening (Kulovy blesk, 1978).



Ceska republika / Czech Republic, 2011, 33'
Barevny / Colour

Rezie / Directed by: Zdenék Zelenka

Scénar / Screenplay: Zdenék Zelenka

Kamera / Director of Photography: Jan Huba¢

Stiih / Edited by: Dana Klempifova

Produkce / Production: Barrandov TV

Kontakt / Contact: Barrandov TV

Hraji / Cast: Karel Gott, Helena Vondréackové, Karel Sip, Marek Eben,

Viktor Preiss, Filip Ren¢, Jan Hrusinsky, Tatiana Vilhelmova, Ana Geislerova,
Prof. Jan Pirk, Mirka Spacilova, Simona StaSova a vnuci Marek a Vojta

Tajemstvi Jifriny Bohdalové
"Témér hudebni portrét Jifiny Bohdalové, natoceny
u prilezitosti jejiho vyznamného Zivotniho jubilea”

The Secrets of Jifina Bohdalova
A Quasi-Musical Portrait of Jifina Bohdalova, Filmed During One
of Her Important Lifetime Celebrations

=

Dokument o herecké legendé ceské filmové, televizni a divadelni scény. Jifina
Bohdalova, ktera se ve filmu poprvé objevila ve svych Sesti letech, vytvorila bezpo-
Cet filmovych roli komedialnich, psychologickych a tragikomickych, z nichz mnohé
se staly nezapomenutelnymi. Neprehlédnutelné tspéchy slavila také na divadelnich
jevistich, a to zejména ve Vinohradském divadle. O osobnim vztahu k této herecce
pak hovofi fada vyznamnych osobnosti. Snimek je zaroven netradi¢nim hudebnim
portrétem, nebot jsou v ném pouzity znamé i zcela neznamé nahravky, které za svoji
kariéru Jifina Bohdalova nazpivala.

Zdenék Zelenka (1954) po praktickych zkusenostech z pomocnych profesi na Barrandové absolvoval FAMU a debutoval koprodukénim
snimkem Carovné dédictvi (1985). Uspéch slavil s détskou dobrodruznou komedii s fantasknimi prvky Freonovy duch (1991) a s pohadkou
Nesmrtelné teta (1993). Od roku 1990 spolupracuje s CT, pro kterou natoil fadu TV filméi a dalsich titult. K vétginé svych praci si pige

i scénare a nataci s ceskou hereckou Spickou.

Zdenék Zelenka (1954), who first worked as a helping hand at Barrandov and later graduated from FAMU, debuted with the coproduction
Magic Inheritance (Carovné dédictvi, 1985). He scored success with his comic adventure featuring elements of fantasy titled The Freon
Ghost (Freonovy duch, 1991) and with the fairy tale The Inmortal Aunt (Nesmrtelna teta, 1993). Since 1990 he has been collaborating with
Czech TV, for which he has made a number of TV films and other titles. He writes screenplays for most of his films and works with the

country’s best actors.

A documentary about a legend of the Czech film, television and theater scene.
Jifina Bohdalova, who first appeared in film when just six years old, has created nu-
merous film roles, from comic to psychological and tragicomic, many of which have
become unforgettable. She has achieved outstanding success on theater stages as
well, especially at the Vinohrady Theater. Then there are the personal relationships
to this actress, talked about by a number of significant personalities. At the same
time, this film is an unconventional musical portrait. Within it are both known and
completely unknown recordings sung by Jifina Bohdalova throughout her career.

ZDENEK ZELENKA



Vyroci, vzpominky

Anniversaries, Memories

Trinacta komnata

The Thirteenth Chamber

Ceska republika / Czech Republic, 1968, 85'
Cernobily / Black & White

ReZie / Directed by: Otakar Vavra

Namét / Story: Vladimir Neff

Scénar / Screenplay: Vladimir Neff, Otakar Vavra

Kamera / Director of Photography: Juraj Sajmovi¢

Hudba / Music: Jifi Srnka

Stfih / Edited by: Antonin Zelenka

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Martin Ruzek, Kvéta Fialova, Marcela Jelinkova, Vlastimil Brodsky,
Jan Bursik, Krzysztof Chamiec, Marie Brozova

== Dvanactilety Kosta, chlapec se zjitfenou fantazif, se sprateli se stejné vnimavou
jedenactiletou Blankou. Spolu objevi neobydlenou podkrovni mistnost vdomé Blan-
Cinych rodicd. Obé déti si tu hraji na zakazanou tfinactou komnatu. Kosta napfiklad
+proméni" obycejnou starou vazu v kouzelnou kouli, se kterou pry méize ovliviiovat
osud. Déti netusi, Ze se kolem nich opravdu rozbéhlo osudové soukoli, byt s nim ony
samy nemaji mnoho spolec¢ného. Kosta s Blankou vyciti, Ze v div¢iné rodiné neni néco
v poradku. Maminka nenfi s otcem lékarem Stastna a vzpomina na byvalého napad-
nika Petra, ktery kdysi odjel pracovat do Indie. Ten se jednoho dne objevi a s Blan-
¢inou matkou se setka. V té dobé zacne Kosta s pomoci kouzelné vazy predpovidat
nestésti...

OTAKAR VAVRA

== Twelve-year-old Kosta, a boy with an inflamed imagination, befriends the
equally perceptive eleven-year-old Blanka. Together they discover the uninhabited
attic space in the house of Blanka's parents. They pretend to be in the "forbidden
thirteenth chamber". Kosta, for example, "transforms" an ordinary old vase into
a magic ball, with which he can apparently affect destiny. The children don't realize
that the gears of fate have truly started turning around them, even though they
don't have much in common with it. Kosta and Blanka sense that something is wrong
in the girl's family. Her mom isn't happy with her father, the doctor, and reminisces
about her former suitor Petr, who left to work in India. Petr appears one day and
meets Blanka's mother. At that moment Kosta begins predicting disaster through
his magic vase...

Otakar Vavra (1911) je jednou z nejvétsich a soucasné nejrozporuplnéjsich osobnosti ¢eského filmu. Jeho hranym debutem je Filosofska his-
torie (1937). Je podepsan pod vice nez pil stovkou snimk - napf. kostymni komedii Cech panen kutnohorskych (1938), poetickou Pohadkou
méje (1940), neorealistickou mozaikou osudi Stastnou cestu (1942), adaptaci romanu Karla Capka Krakatitu (1948), existencionalni Zlatou
renetou (1965) nebo politickym podobenstvim Kladivo na ¢arodéjnice (1969).

Otakar Vavra (1911) is one of the greatest personalities of Czech cinema. His first live-action film was The Tale of Philosophers (Filosofska
historie, 1937). Of his mor ethan 50 films, we have to mention The Guild of Kutna Hora Virgins (Cech panen kutnohorskych , 1938), A May
Tale (Pohadka maje, 1940), Coming Soon (PFijdu hned, 1942), his adaptation of Karel Capek’s novel Krakatit (1948), the existential Golden
Queen (Zlata reneta, 1965) or his political parable Witchhammer (Kladivo na ¢arodéjnice, 1969).
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Ceska republika / Czech Republic, 1934, 12" Ziieme v Praze
Cernobily / Black & White
Rezie / Directed by: Otakar Vavra We Live in Prague

Kamera / Director of Photography: Jaroslav Tuzar
Hudba / Music: E. F. Burian
Kontakt / Contact: Narodni filmovy archiv

Tento experimentalni snimek byl natocen jako pozoruhodna filmova reportaz This experimental film was made as a remarkable film reportage of the rhythm
Zivotniho rytmu velkomésta Prahy, postavena na fadé kontrast(i - napf. svatbaa po-  of the city of Prague, told through a series of contrasts - such as a wedding and
hteb, luxusni vily v prazské ¢asti Baba versus chuda délnicka kolonie. Zajimavosti  a funeral, a luxury villa in Prague's Baba quarter versus a poor working-class colony.
filmu zlstava, Ze vétsina zaznamenanych scén byla hrana a ze snimek svého autora  One of the interesting aspects of the movie is that most scenes were acted and that
Otakara Vavru pozdéji motivoval pfi vytvareni scénarli ze soucasnosti - nejvyraznéji  this piece of work made by Otakar Vavra later motivated its author to create con-
se tato tendence objevuje v dramatu Stastnou cestu (1943). temporary scenarios - most notably, this trend can be seen in the drama Bon Voyage

(1943).

Otakar Vavra (1911) je jednou z nejvétsich a soucasné nejrozporuplnéjsich osobnosti ¢eského filmu. Jeho hranym debutem je Filosofska his-
torie (1937). Je podepsan pod vice nez pil stovkou snimkd - napf. kostymni komedii Cech panen kutnohorskych (1938), poetickou Pohadkou
méje (1940), neorealistickou mozaikou osudi Stastnou cestu (1942), adaptaci romanu Karla Capka Krakatitu (1948), existencionalni Zlatou
renetou (1965) nebo politickym podobenstvim Kladivo na ¢arodéjnice (1969).

Otakar Vavra (1911) is one of the greatest personalities of Czech cinema. His first live-action film was The Tale of Philosophers (Filosofska
historie, 1937). Of his more than 50 films, we have to mention The Guild of Kutna Hora Virgins (Cech panen kutnohorskych , 1938), A May
Tale (Pohadka méje, 1940), Coming Soon (PFijdu hned, 1942), his adaptation of Karel Capek's novel Krakatit (1948), the existential Golden ;
Queen (Zlaté reneta, 1965) or his political parable Witchhammer (Kladivo na ¢arodéjnice, 1969). OTAKAR VAVRA




Jubilujici ateliér

Pétasedmdesat let je pozehnany vék i na filmovy ateliér. Jubilant stoji na kudlov-
ském kopci nad Zlinem, jeho prvni feditel Elmar Klos mu i proto nézné fikal ,kud-
lovska stodola”. Prostredi pro jeho stavbu vybrali odbornici z firmy Bata po velmi
zralé Gvaze: Na kopci byl potFebny klid, pro filmate ddleZité volné horizonty bez
elektrického vedeni. A dilezita byla i voda! Zkousky prokazaly, ze tamni voda byla
zpUsobild pro provoz vyvolavacich procest.

Architekt Karfik po konzultaci s barrandovskym architektem Tarabou vypracoval
plany a ateliér byl za pouhych osm mésicti uveden do provozu. Protoze v té dobé
vladl firmé Jan Antonin Bata, je tato osobnost k vidéni v mnoha zlinskych filmech;
v dokumentu Strevicek ho divaci vidéli, jak osobné signuje podrazku jedné z vyro-
benych bot. K tomuto snimku sloZil hudebni part skladatel Bohuslav Martind.

Ve mésté obuvi se vsak filmovalo uz dfive - z roku 1928 pochazi reportaz Prezident
republiky navstévou ve Zliné. Praotcem mistnich filmafd byl redaktor a fotograf
firemniho Casopisu Pagac, kterému prosté obcasné filmovani pfipsali do pracovni
naplné.

V été roku 1934 byl uverejnén inzerat, Ze se hleda vhodny vedouci filmového oddé-
leni. Prijat byl ¢tyfiadvacetilety Elmar Klos, ktery okamzité zaméstnal avantgard-
niho fotografa a filmare Alexandera Hackenschmieda, kterému bylo tehdy dvacet
sedm rokd. Obdivuhodné nizky vékovy primér kazil producent Ladislav Kolda, jiz
dvaatficetilety. Pékny koeficient ma skupina v zisku Oscard. Ze tfi je ziskali dva -
Elmar Klos jako spolurezisér Obchodu na korze a Alexander Hackenschmied v kate-
gorii dokumentd. To uz se ovsem jako Ameri¢an psal Sascha Hamid.

Zlinské reklamy a instruktazni snimky nelakaly jen divaky do obchodU a provozo-
ven sluzeb firmy Bata; na Svétové vystavé konané v Pafizi 1937 ziskala kolekce zlin-
skych filmd v Cele se snimkem Silnice zpiva vysoké ocenéni.

Zlinsti prisli s napadem konat v ¢ase protektoratu bilan¢ni prehlidku domaci fil-
mové tvorby. Filmové zné se konaly v letech 1940 a 1941, pak je okupanti zakazali.
Za valky zacali ve zlinském ateliéru s tvorbou animovanych filmd. Ten prvni - lout-
kového Ferdu mravence - stvofila Hermina Tyrlova. Brzy pfisel i Karel Zeman. Vy-
ucil se tady i Zdenék Miler, tvirce Krtka. Kousek od ateliéru si nechal postavit vilu
znamy hudebni skladatel filmové hudby Zdenék Liska, odbornym $kolenim pred
prvni expedici zde prosli cestovatelé Jifi Hanzelka a Miroslav Zikmund, hrané filmy
pro déti zde zacali tocit Josef Pinkava a Radim Cvréek, debutovali zde kupfikladu
Karel Smyczek (Housata) a Filip Ren¢ (Requiem pro panenku). A co dale? Nejstarsi
svétovy festival film{i pro déti a mladez vstupuje letos do druhé padesatky, v Ceské
televizi mél velky Gspéch zlinsky hrany seridl Znameni koné, jiz dfive u détskych
divakd uspél animovany vecernickovsky serial, a to navzdory tomu, Ze hrdinové
byly krysaci ze smetisté...

A tak midzeme fict, ze tfebaze ma kudlovsky ateliér jiz pétasedmdesat let, svym
duchem je stale mlady.

Pavel Taussig

Seventy-five years is a blessed age even for a movie studio. Our birthday celebrant
stands upon a hill overlooking Zlin. The studio's first director, Elmar Klos, used to
sweetly call it ,Kudlov's barn”. The location for its construction was chosen by ex-
perts from the Bata Company after serious deliberations: the hill had the required
peace and quiet, and film-makers found horizons unfettered by electrical power-
lines rather important. And the water was important as well! Tests showed that the
local water was fit for development processes.
After consultations with Barrandov’s architect Taraba, the architect Karfik drew
up plans and the studio was open for work just eight months later. Since the com-
pany was headed at that time by Jan Antonin Bata, he could be seen in many of
Zlin's fims; audiences saw him in the documentary Slipper personally signing the
sole of one of the company’s manufactured shoes. This film was accompanied by
the music of composer Bohuslav Martint.
But films had been made in ,Shoe City” even before this time - a film reportage
from 1928 shows a visit to Zlin by the President of the Republic. The forefather of
the local filmmakers was the editor and photographer of the company’s magazine.
This man, Mr. Pagac, was assigned to make films from time to time.
In the summer of 1934 he published an advertisement stating that the company
was looking for a suitable head of the film department. Elmar Klos was chosen for
the job and he immediately hired avant-garde photographer and film-maker Alex-
ander Hackenschmied, who was then just twenty-seven years old. The remarkably
low average age at the studio was spoiled by producer Ladislav Kolda, who was
already thirty-two. This nice factor helped the group in its attainment of an Oscar.
Of the three, two of them won them - Elmar Klos as co-director of the film Shop
on Main Street and Alexander Hackenschmied in the documentary film category.
Though that was when Mr. Hackenschmied was already living as an American under
the name of Sascha Hamid.
Zlin's advertising and instructional films not only brought audiences to Bata’s shops
and service facilities, but a collection of Zlin's films, lead by The Highway Sings,
were highly awarded at the World Fair held in Paris in 1937.
The people of Zlin came up with the idea to hold a film festival of local film produc-
tions during the time of the Protectorate. The Film Harvest took place in the years
1940 and 1941, but then the occupiers banned it. After the war, Zlin's studio began
making animated films. The first was the stop-animation film Ferda the Ant, created
by Hermina Tyrlova. And then soon came Karel Zeman. Zdenék Miler, the creator of
The Little Mole, also studied here. Well-known film music composer Zdenék Liska
had his villa built not far from the studio, world travelers Jifi Hanzelka and Miroslav
Zikmund carried out professional training here before their first expedition, fea-
ture films for children and youth began to be shot here by Josef Pinkava and Radim
Cvrcek, and Karel Smyczek (Gosling) and Filip Ren¢ (Requiem for a Maiden) made
their debuts here. And what's next? The world’s oldest film festival for children and
young people is entering its next fifty years of existence, Zlin's television series The
Sign of the Horse has enjoyed great success on Czech Television, and even before
that children had come to love a new animated bed-time series that is successful
despite the fact that the heroes are rats from a junkyard...
So we can say that although Kudlov's studio is seventy-five years old, its spirit is
still young.

Pavel Taussig
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UzZ se s nimi nepotkame...

Boris Jachnin (1932-2011) se narodil jako
jediné dité ruského lékare, ktery nasel
v Ceskoslovensku azyl, kdyz prchal ze své
vlasti po Fijnové revoluci. Pochazel z Vi-
tebska, stejné jako Marc Chagall. Vsak si
slavny malit, pro zménu usazeny ve Francii,
pomlaskl v knize MUjj Zivot pfi vzpomince,
jak bylo k Jachninovym pfijemné chodit na
navstévu - kvali krasnym dceram a chut-
nym pokrmdm.

Boris Jachnin studoval na FAMU rezii, na-
konec se ale stal filmovym teoretikem s ti-
tulem kandidat véd o uméni. Na zlinském
festivalu mj. predstavil nékolik nasich fil-
movych tvirch exulantd, kuptikladu vana
Steinera, Vojtécha Jasného, Petra Sise, Bernarda Safafika, Pavla Kohouta ¢i Dasu
Blahovou. Besedovani doprovazené promitanim ukazek hostitel trefné nazval Pal
sivota v Cechach.

Kdyz jsme mu pfipravili na festivalu porad k sedmdesatym narozeninam, nazvali
jsme ho Cely zivot v Cechach. Mnohé roky v ném nemél dobré, predeviim tehdy,
kdyz musel za normalizace vykonavat délnické profese, coz bylo pro ného i kvali
zdravotnimu postizeni kruty trest. Ale i tehdy dokazal tvofit - napsal napf. pod-
nétnou knihu o rezisérovi Fassbinderovi, ktera pod pseudonymem dokonce vysla.
V polistopadovém obdobi pridal dalsi publikace - obsahlou monografii Walt Disney
a mensi knihu (pouze v3ak na velikost) o Janu Werichovi, Janu Prochazkovi, Karlu
Kachynovi ¢i Charlie Chaplinovi.

Osmdesatileté jubileum, k némuz chybél jediny rok, uz s nami Boris Jachnin bohu-
zel neoslavi...

s Pavel Melounek (1957-2010) se zaslouzil
J.- o zlinsky filmovy festival jako jeho pro-
gramovy feditel, ktery po nékolik rokd
vyznamné ovliviioval podobu této akce.
Po absolutoriu prazské Fakulty zurnalisti-
ky o filmech a jejich autorech nejprve psal
- do domovskych Zemédélskych novin,
po prestupu do Scény, kde povysil na za-
stupce $éfredaktora, a v polistopadovém
obdobi do Reflexu, k jehoZ spoluzaklada-
teltm patfil (patrné i proto se ujal kulturni
rubriky). Vydal také nékolik knizek, které
dal vtipné nazvy: Horecky viedniho dne,
Pro¢ se hrani kdekdo klani, Bijak: Intimni
osvétleni ¢eského filmu, Cesti filmati, néz-
ni barbafi. Psaval také referaty a postrehy
z mezinarodnich filmovych festivald, které vydatné navstévoval. To vSak jiz nepa-
tfil mezi akreditované novinare; co nového se ve svété natocilo, chtél znat pravé
kvali svym festivaldim - po néjaky spolupracoval také s karlovarskym festivalem
as Febiofestem.
Nejstastnéjsi byl ze své profese filmového producenta. Pravem se py3nil, Ze objevil
pro herce Vojtu Kotka do dvojice hereckého partnera Jitiho Madla - kdyz se hledali
dva hlavni predstavitelé do filmu Snowbordaci, byl to pravé Pavel Melounek, kdo
dal sanci nékolika mladym zacinajicim rezisérim. Nebal se riskovat, je podepsany
i pod filmy Mrtvej brouk, Poleti mého mladsiho bratra, Anglické jahody, Z pekla
Stésti, Piko. Sen o velkém filmovém projektu zobrazujicim Zivotni osud herecky
Lidy Baarové si uz nesplni. Zemrel nahle 1. zafi lofiského roku. Bylo teprve padesat
tfi let...

Pavel Taussig

Boris Jachnin (1932-2011) was born an only child of a Russian doctor who found
asylum in Czechoslovakia when he fled from his homeland after the October Revo-
lution. He was from Vitebsk, just like Marc Chagall. This famous painter, who was
living in France at the time, recalled in his book My Life that it was pleasant to visit
the Jachnin house - because of the beautiful daughters and tasty dishes.

Boris Jachnin studied directing at FAMU, but eventually became a film theorist with
a Candidate of Art Sciences degree. Among other things, Mr. Jachnin presented
several of our exile film-makers at Zlin's festival - e.g. Ivan Steiner, Vojtéch Jasny,
Petr Sis, Bernard Safafik, Pavel Kohout, and Dasa Bldhova. Gatherings accompa-
nied by screenings of previews were aptly named Half a Lifetime in the Czech Re-
public by the host.

When we prepared a program for the festival for his seventieth birthday, we called
it A Whole Lifetime in the Czech Republic. He had many bad years in this country,
especially during the period of ,Normalization” when he had to work in blue-collar
professions, which was a cruel punishment for him because of his disabilities. But
even then he managed to be creative - writing, for example, an inspiring book
about director Fassbinder, which was eventually published under a pen name. He
added to his publications in the post-communist period - a comprehensive mono-
graph of Walt Disney and a smaller book (but only in size) about Jan Werich, Jan
Prochazka, Karel Kachyna, and Charlie Chaplin.

Our celebrant missed his eightieth by just a single year. Boris Jachnin, unfortunate-
ly, will no longer celebrate it with us...

Pavel Melounek (1957-2010) served the Zlin Film Festival as a program director and
significantly influenced the image of this even after just a few years. After graduat-
ing from the Prague Faculty of Journalism, he first began writing about films and
their film-makers in his hometown Agricultural Newspaper, then moved to Scéna
where he was elevated to deputy editor, and then in the post-revolution period he
made the move to Reflex, of which he was one of its co-founders (that's why he ap-
parently he took charge of the cultural section). He also published several books,
which he gave funny names: The Fevers of Everyday Life, Why People Adore Acting,
Films: The Intimate Lighting of Czech Cinema, Czech Film-Makers, Gentle Barbar-
ians. He also used to write papers and insights on the international film festivals
he heavily visited. At that point, though, he was no longer an accredited journalist.
He just wanted to find out what new things were going on in the film world by the
means of festivals - for a time he was co-operating with the Karlovy Vary Interna-
tional Film Festival and Febiofest.
He got the most satisfaction as a film producer. He was rightly proud of the fact
that he discovered the actor Vojta Kotek as an acting partner of Jifi Madl for the
movie The Snowboarders. When the film-makers were looking for the two main
protagonists, it was Pavel Melounek who gave an opportunity to new young ac-
tors. He was not afraid to take risks. He is credited with the films Dead Beetle, The
Conception of My Younger Brother, English Strawberries, Helluva Good Luck, and
One-Way Ticket. His dream of a large film project depicting the fate of actress Lida
Baarova will not be fulfilled. He died suddenly last year on September 1st. He was
only fifty-three...

Pavel Taussig






Uznani za tvirci pfinos ve filmové tvorbé pro déti a mladez

Recognition for Creative Contribution to Filmmaking for Children and Youth

Petr Narozny

Stalo se milou tradici zlinského filmového festivalu, ze béhem zavérec-
ného slavnostniho vecera, vysilaného v prfimém televiznim prenosu,
je kazdoro¢né dekorovan néktery vyznamny tvirce, herec ¢i herecka
Cenou za tvardi pfinos v kinematografii pro déti a mladez. Letos se na-
prosto opravnéné dostane i na Petra Narozného. Nez se stal hercem,
vystudoval na vysoké Skole stavebni obor, dostal titul inZenyra a na-
stoupil do projekéni kancelare Sdruzeni velkovykrmen. A podle jeho
projektu byl také skutecné jeden vepiin postaven! Kdyz se pak stal kon-
ferenciérem skupiny Rangers (také Plavci), opustil své pvodni povolani
a jako ,umélec na volné noze" zatouzil hrat divadlo. Rezisér Jan Roha¢
ho vzal do Semaforu, kde Petr Narozny doplnil na komickou trojici duo
Miloslav Simek a Ludék Sobota. Pfedstavoval oblibeny typ ,vzteklého
trouby” - cholerického dlouhana s provokujici plesi a jezatym knirem
pod nosem, vzteklouna a vééného smolafe, v némz se vsak skryval
i kus chaplinovského smutku, plachtovského dobractvi a burianovské
grotesknosti. Nechtél byt ale komikem, touzil stat se komedialnim her-
cem. Sen mu splnil rezisér Ladislav Smocek. Herec jesté po letech do-
jaté vzpomina: ,To datum si urcité budu pamatovat do smrti. 12. Gnor
1980. V Cinohernim klubu Ve Smeckach byla premiéra Zuckmayerova
Hejtmana z Kopniku a ja jsem hral hlavni roli Sevce Viléma Voigta. Nad
ranem, to uz bylo 13. Gnora, jsem vychazel z divadla a mél jsem pocit, Zze
ackoliv jsem nazivu, pfesto jsem byl na chvili v hereckém nebi.” Ziskal
angazma v tomto prestiznim divadle a hral pékné a velké role. Filmovi
reziséfi ho vsak dlouho vidéli optikou jeho predchoziho semaforského
ucinkovani. Détsti divaci mu jsou vdécni za role ve filmech Pani kluci,
O zapométlivém cernoknéznikovi, za postavy v pohadkach Honza ma-
lem kralem, S Certy nejsou Zerty, Kouzelny mésec, Peklo s princeznou
nebo za predstavitele zajimavych roli z televiznich serial(i Létajici Cest-
mir, Arabela se vraci a Bylo nas pét. K velké a zaslouzené popularité
Petra Narozného pfispély i jim namluvené komentare ke kreslenému
seridlu Mach a Sebestova.

Pavel Taussig

Vybérova filmografie:

Jachyme, hod ho do stroje! (1974)
Parta hic (1976)

Ja to tedy beru, $éfe (1978)

Ten svetr si nesvlikej (1980)
Sanitka (1984, TV serial)

Ja nejsem ja (1985)

Jedna kocka za druhou (1993)
Pojistovna Stésti (2004, TV serial)




Uznani za tvirdi prinos ve filmové tvorbé pro déti a mladez

Recognition for Creative Contribution to Filmmaking for Children and Youth

Petr Narozny

One of the nice traditions of Zlin's film festival is the awarding of
a prominent filmmaker, actor or actress with an Award for Creative
Contribution to Filmmaking for Children and Youth during the closing
ceremony, which is broadcast live on television. This year the award
is rightfully going to Petr Narozny. Before becoming an actor he had
graduated from university in the field of construction with a Master of
Science and then joined the design office of the Factory Farm Associa-
tion. And an actual pig sty was built based on one of his projects! When
he became the presenter for the group Rangers (as well as for Plavci),
he gave up his original profession and longed to play in the theater
as a ,freelance artist”. Director Jan Roha¢ took him in at the Semafor
theater, where Petr Narozny added to the duo of Miloslav Simek and
Ludék Sobota, making it a trio. He played the popular role of an ,an-
gry chump” - a hot-headed tall person with a very distinctive bald spot
and a bristly mustache under his nose. Though a firebrand and eter-
nal underdog, within him was hidden an element of Chaplin’s sadness,
Plachta’s goodness, and Burian’s ludicrousness. But he did not want to
be a comedian; he wanted to be a comedic actor. His dream was fulfilled
by director Ladislav Smocek. Even after all these years, the actor emo-
tionally recalls, ,| will remember that date till the day | die. February
12, 1980. It was in the Cinoherni Club on Ve Smeckach Street. It was the
premiere of Zuckmayer’s The Captain from Képenick, and | played the
lead role of a shoemaker named Wilhelm Voigt. It was just before dawn,
already February 13, and as | came out of the theater, | really felt alive
- that | was in ,actor’s heaven” for a while. | had won this engagement
at this prestigious theater and | had a nice large role.” Film directors,
unfortunately, continued to see him according to his previous appear-
ances at the Semafor theater. Child audiences are grateful for his roles
in the films Gentlemen Boys, The Forgetful Sorcerer, for his roles in the
fairy-tales Honza the Almost-King, Give the Devil His Due, The Magic
Book, It Is Hell with the Princess, and for his interesting personas in the
television series The Flying Cestmir, Arabella Returns, and Five We Were.
Petr Narozny also deserves a large amount of popularity for his narra-
tion of the animated series Max and Sally.

Pavel Taussig

Selected filmography:

Joachim, Put It in the Machine! (1974)

Our Gang (1976)

Okay, Boss...! (1978)

Don't Take Your Sweater Off (1980)

The Ambulance (1984, TV series)

I'm Not Me (1985)

One Cat After Another (1993)

Insurance Company of Happiness (2004, TV series)




Uznani za tvirci pfinos ve filmové tvorbé pro déti a mladez
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Mach a Sebestova na cestach Ceska republika / Czech Republic, 2005, 27'
Barevny / Colour

Max and Sally on TI"ipS Rezie / Directed by: Cilka Dvorakova
- . , Scénar / Screenplay: Milo$ Macourek

Mach a Sebestova na cestach Kamera / Director of Photography: Zdenék KovaF

Hudba / Music: Marek Eben

Stiih / Edited by: Gaia Vitkova

Wytvarnik / Production Design: Adolf Born

Produkce / Production: Ceska televize

Kontakt / Contact: Ceska televize

i KomentaF / Comment: Petr Narozny

== Dalif pibéhy nerozlutitelné dvojice Macha a Sebestové, ve kterych neninouze ™= More stories about the inseparable duo Max and Sally in which there is no
o dobrodruzstvi. Mach a Sebestova jsou totiz na cestach. shortage of adventure. Max and Sally are on the road.

Cilka Dvorakova (1953) je ¢eska animatorka a rezisérka. Animovala fadu televizni serialti a filmd pro déti, dlouhodobé spolupracovala na realizaci pribéhd o Ma-
chovi a Sebestové (1977-2001). Jako reZisérka je podepsana pod nékolika TV serialy, napt. Kocour Vavfinec a jeho piatelé (1994), Zofka Feditelkou ZOO (1996) ¢i
Mach a Sebestové na prazdninach (1999).

Cilka Dvoréakova (1953) is a Czech animator and director. She's animated many TV series and films for children and collaborated for many years on the making of

the Max and Sally stories (Mach a Sebestovéa 1977-2001). She's directed several TV series, such as Lawrence Cat and His Friends (Kocour Vavfinec a jeho pratelé,
1994), Sophie the Zoo Manager (Zofka Feditelkou ZOO, 1996) and Max and Sally on Holiday (Mach a Sebestové na prazdninch, 1999).
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Ceska republika / Czech Republic, 1985, 71' O chytrém Honzovi
Barevny / Colour
ReZie / Directed by: Ludvik Raza The Clever Honza

Namét / Story: Jan Krtitel Sykora

Scénar / Screenplay: Jan Kftitel Sykora

Kamera / Director of Photography: Milan Dostal

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: Jifina Bohdalova, Petr Narozny, Stella Zazvorkova, Jitka Molavcova, Josef Somr, Ladka Kozderkova,
Josef Dvorak, Ivana Andrlovd, Oldfich Vizner, Pavel Travni¢ek, Dagmar Patrasova, Ljuba Krbova, Jifi Krampol,

Pavel Soukup, Oskar Hak .

"= Honza by se rad, jak znamo, cely den povaloval za peci. A aby slavné zvitézil ™ As everyone knows, Honza would love to spend the whole day lying about on
nad drakem a ziskal princeznu Obejdu za Zenu, musi mu nakonec pomoci pohadkové  the couch. But if he's to gloriously defeat a dragon and win the princess Obejda as his
bytosti. wife, he's going to need the help of some fairy-tale creatures.

Ludvik Raza (1929-2000), Cesky reZisér a scenarista, absolvoval rezii na FAMU. Jeho tvorba byla spjata hlavné s TV, natocil desitky film@ a seriald pro déti a mladez,
za néz byl ocenén. Patfil k prikopniktim détského zanru, stal napf. u zrodu prvniho hraného vecernicku Kluk a kometa (1964). Dale natocil napt. pohadky Princ
a chudas (1971), O Janovi a jeho podivuhodném priteli (1990), serial Tajemstvi prouténého kosiku (1977) ¢i historicky snimek V erbu lvice (1994).

Ludvik Raza (1929-2000) was a Czech director and screenwriter, who graduated in directing from FAMU. His work was mainly connected with TV and he shot
dozens of films and series for children and youth for which he was awarded. He was one of the pioneers of the children's genre; he was at the birth of the first
live-action bed-time story The Boy and the Comet (Kluk a kometa, 1964). He also made, among others, the fairy tales The Prince and the Pauper (Princ a chudas,
1971), Vandronik (O Janovi a jeho podivuhodném pfiteli, 1990) the series The Mystery of the Wicker Basket (Tajemstvi prouténého kosiku, 1977), and the historical
film In the Lioness Crest (V erbu lvice, 1994).
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Skola za $kolou Ceska republika / Czech Republic, 1985, 60"
Barevny / Colour

. . . H . Rezie / Directed by: Josef Platz
(jomg to vClaSS is Like Sklppmg School Namét / Story: Jaroslav Pacovsky, Jii Sebanek
Skola za Skolou Scénar / Screenplay: Jaroslav Pacovsky, Jiii Sebanek

Kamera / Director of Photography: FrantiSek Prochazka

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: P. Narozny, J. Hladky, J. Hrusinsky, M. Dufek, M. Hudeckova a dalsi

>

== Zabavné vyucovani ve skole Petra Narozného. Pasmo absurdnich vystupti po- ™ Entertaining lessons at Petr Narozny's school. A series of absurd scenes with
trhlého lektora, ktery ve tfidé Skoly za Skolou vyucuje tfi predméty: praci s volnym  a crazy teacher who teaches three subjects in his class Skipping School: work with
Casem, pracovni vychovu a diskotékovy tanec. leisure time, arts and crafts, and disco dancing.

Josef Platz (1937) absolvoval CVUT s audiovizuélni specializaci a dokumentaristiku na FAMU. Zpo¢atku pisobil v divadelnim prostreds,
pozdéji navazal dlouholetou spolupraci s televizi, mj. na realizaci poradd, vecernickd, filmd i serialé pro déti a mladez. Jako rezisér i pro-
ducent se také vénoval televizni dokumentarni tvorbé - napf. cykly Genus, Ego, Oko, Zjizvend tvar zemé. V této oblasti zdstal i poté, co se
osamostatnil. Sou¢asné pisobi jako pedagog na HAMU.

Josef Platz (1937) graduated from CVUT with audio-visual specialization and from FAMU in documentary film. He initially he worked in the
theater environment, then began long-term cooperation with television. Among other activities, he created programs, cartoons, films and

4 series for children and youth. He also worked as a director and producer of television documentaries - e.g. the cycles Genus, Ego, The Eye
Joser pLaTz  (Oko), and The Scarred Face of the Earth (Zjizvené tvai zemé). He remained in the genre even after he became independent. He is currently
working as a teacher at HAMU.




Uznani za tvirdi prinos ve filmové tvorbé pro déti a mladez

Recognition for Creative Contribution to Filmmaking for Children and Youth

Ceska republika / Czech Republic, 1988, 24' Zofka a spol.
Barevny / Colour

ReZie / Directed by: Milo§ Macourek SOph ie and Friends
Scénar / Screenplay: Milo§ Macourek -

Kamera / Director of Photography: Jaroslava Zimové Zofkaas po L.

Hudba / Music: Ferdinand Havlik

Stih / Edited by: Marta Latalova

Wytvarnik / Production Design: Adolf Born

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize i

== Kreslené piibéhy o nezbedné opiti sle¢né Zofce a jejich zvitecich pratelich ™ An animated story about the naughty monkey Miss Sophie and her animal
v ZOO. friends at the zoo.

Milo$ Macourek (1926-2002), ¢esky scenarista, spisovatel a rezisér, se k filmu dostal pres riizné profese. Zacinal ve studiu Barrandov jako
dramaturg, zahy presel ke scenaristice, v niz se pak prosadil. Realizoval scénare (¢i se na nich podilel) celovecernich i animovanych filmd pro
predni Ceské reziséry. Jeho tvarci doménou se staly komedie a filmy pro déti a mladez. Sam také reziroval - jmenujme napf. sérii pfibéht
0 Machovi a Sebestové (1982-85) ¢i o opicce Zofce (1988).

Milo$ Macourek (1926-2002) was a Czech screenwriter, author and director. He came to film through various professions. He started at
Barrandov studio as an editor and soon switched to screenwriting, in which he then established himself. He created the scripts (or helped
on) for feature and animated films for major Czech directors. His creative domain was comedy and films for children and youth. Of the films
he directed we'll mention the Max and Sally stories (Mach a Sebestova 1982-1985) and Sophie and Friends (1988). MILOE MACOUREK




